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LESSON 1

HOB GIVES HIS FIRST IMPRESSIONS
OF ENGLAND
(The students whom we have met in Books I and 11,

Lucille, Frieda, Olaf, Jan, Pedro and Hob, are back again
with Mr. Priestley, their teacher, in his study.)

Hob: Do you remember, sir, that at our last lesson before the holi-
days you promised to let me tell the story of my first day in England?

Mr. Priestley: I remember it very well; and so now, at our very
first lesson, we are all waiting to hear what you have to tell us.

Hob: Thank you, sir. Well, my first impressions of England
are connected with food.

Lucille: You don’t need to tell us that!

Hob: ...and, strange to say, they are of how an English break-
fast beat me.

Frieda: You don’t really expect us to believe that, do you, Hob?

Hob: Well, it’s quite true. Of course, it was some time ago and,
though I say it myself, I’'m a better man now than I was then, but,
honestly, I was beaten. But let me begin at the beginning.

* % %

When I left the train at Victoria Station my first impression was
of rain and fog and people with umbrellas. A taxi-cab, which might
have been used by Lot and his family as they left Sodom and Go-
morrah, took me and my luggage and struggled bravely through the
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traffic. And what traffic and what crowds! I had never believed my
geography teacher when he told us there were more people in Lon-
don than in the whole of my country. I thought he had just said it to
make his lesson more interesting, but I believed him now.

However, I got to my little hotel at last, and the first thing that
took my eye was the porter, a big fat man with a round pink face
like an advertisement for babies’ food. Then I met the manager.
He rubbed his hands all the time as if he was washing them, and
smiled without stopping. What he said I could not understand,
though I had learned English at school. I said to myself, “Per-
haps he doesn’t speak it very well — some English people don’t.”
But I told him my name, and he smiled again and told one of
the little boys with brass buttons to show me up to my room. Ten
minutes later I was lying in a hot bath washing off the last dusty
reminders of the Continent; another ten minutes and I was un-
der the bedclothes and fast asleep.

When I woke next morning, I felt hungrier than I had ever felt
in my life before; I seemed to have a hole instead of a stomach.
I dressed quickly and hurried down to the dining-room. It was
a big room with six tall windows and the ugliest wallpaper I had
ever seen. However, I had been told that the hotel was not beauti-
ful but that you were better fed there than in any other hotel in
London; — and that was what I wanted just then.

The waiter came hurrying up. Before I came downstairs I had
prepared myself very carefully for what I must say. I had looked
three times in my dictionary to make sure that “breakfast” re-
ally meant “breakfast.” I had tried to get the right pronunciation
and had stood in front of a mirror and twisted my mouth until
it ached.

The waiter asked me something I could not understand, but
I spoke only my one prepared word, “BREAKFAST.” He looked
at me in a puzzled way, so I repeated it. Still he did not under-
stand. It was unbelievable that English people didn’t understand
their own language. The waiter shook his head, bowed and went
away, but he came back in a minute and brought the manager
with him. I was feeling slightly annoyed, but I said, “BREAK-
FAST.” The manager smiled and washed his hands, but looked
as helpless as the waiter, so I took out a pencil and wrote on the
table napkin, “Breakfast.” I have never seen such surprised faces
in my life — so perhaps I did not pronounce it correctly after all.
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A little later the waiter brought a tray with tea, toast, butter and
marmalade — enough to feed a small army — and went away. But
I was hungry, and I left nothing; I am sure I drank at least two
pints of tea, ate almost a loaf of toasted bread and large quanti-
ties of butter and marmalade with it. When the waiter came back
I thought his face showed a little surprise, but you can never tell
what a waiter’s face really shows. In another minute he brought
another tray with a huge portion of bacon and eggs. He must have
misunderstood me, but I thought it was no use explaining to peo-
ple who don’t understand their own language, so I just set to work
on the bacon and eggs and ate on steadily, wondering all the time
whether I could possibly clear that plate or whether I should burst.

Well, I finished the bacon and eggs, and was just trying to
get up out of the chair when here was the waiter again with an-
other tray. This time it was a whole fish in a thick white sauce.
Surely this must be a joke, I thought; but before I could tell him
anything, he had put down the tray and gone away. There was
nothing for it but to face that fish with what little courage I had
left, but all the time I was eating it I was trying to think of what
I could say to that waiter when he returned. I had brought my
grammar book with me in case of need, but have you noticed
how all these grammar books give you sentences like this:

The little girl gave the pen of my aunt to the gardener.

— but not the essential English about breakfasts big enough
to feed an army?

But at last I had made up two sentences in my mind — avoid-
ing verbs as much as possible, because I was never sure which
were irregular. I called the waiter to me. He bowed, and then
I told him in very correct English what I thought of English
breakfasts. I told him that only a man who was dying of hun-
ger could eat such a breakfast. He must have understood me at
once. I felt very proud of my English, especially “dying of hun-
ger”; that was a grand expression. [ have never seen anyone clear
away the empty plates as fast as he did; he almost ran out of the
room, but in a minute he was back again — with a big plateful of
sandwiches. This was too much. I gave up the struggle. I got up
and made my way slowly and heavily to my room — at least five
pounds heavier. I never believed until then that any meal could
defeat me, but on that day I met my Waterloo.'

' To meet one’s Waterloo = to be completely defeated. Napoleon
was defeated at Waterloo in 1815.
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£ YNPAXHEHUA

(B ympaxnenusx II—-VII moBropsieTcss rpaMMaTuyecKuii
Marepuan u3 Kuauru II).

I. IIpunymaiite npeaio:KeHHs CO CJieYIOIMMH CJIOBAMH U CJIOBO-

COYETAHUAMM:
1. expect 8. brass 15. in case of need
2. connected with 9. ugly 16. avoid
3. struggle 10. twist 17. dying of hunger
4. traffic 11. bow 18. big enough
5. dusty 12. loaf 19. defeat
6. umbrella 13. tray 20. marmalade
7. advertisement 14. burst 21. sauce

I1. Ynorpedute riiarojibl B COOTBETCTBYIOLIEM NPOIIEAIIEM Bpe-
MeHM ¥ CKa;KHUTe, KAK OHO Ha3bIBaeTCs:

W N =

. When I leave the train my impression is of rain and fog.

. He takes my luggage and struggles through the traffic.

. I have never believed my geography teacher; I think he
has said that to make the lesson interesting.

. The first thing that takes my eye is the porter.

. I can’t understand what he says.

. When I wake I feel hungry.
. I have been told that you are well fed in this hotel.
. I can’t understand him, but I speak my prepared words.

4
5
6. He tells one of the little boys to show me to my room.
7
8
9

10. He doesn’t understand me.

. I take out a pencil and write “breakfast.”

12. Perhaps I do not pronounce it correctly.

13. The waiter brings in a tray with tea and toast, and goes away.
14. He misunderstands me.

15. I set to work on the bacon and eggs and eat steadily.

16. I am wondering whether I can clear the plate, or whether

1 shall burst.

17. 1 tell him that only a man who is dying of hunger can eat

such a breakfast.

18. He almost runs out of the room.
19. I give up the struggle and get up to make my way out.
20. I don’t believe a meal can defeat me — but I meet my

Waterloo.

21. I shall finish my breakfast by ten o’clock. (Turn this verb

into the Future Perfect Tense.)

I11. 3ameHuTE BbIIEIEHHDbIE CJIOBA MPUTSKATEIbHBIMI MECTOMME-
HHUSIMH B 20COTIOTHOM (hopme:

1.

You told me your first impressions, now I will tell you my
first impressions.



2. Those are my first impressions. What are your first impressions ?

3. Your taxis look very old; our taxis are newer.

4. I shook my head, and the waiter shook Ais head.

5. In the breakfast-room of the hotel there were four people:
a woman, her two small sons and I. I ate my breakfast, she
ate her breakfast, and the boys ate their breakfast.

IV. “I had prepared myself very carefully.” Kakum mecToumeHnem
gapiasgercd 3aech myself? Hazosure cooTBeTCTBYIOIMINE MECTOUME-
HusA 104 you (en. 4.), him, her, you, it, us, them. O0bsiCHUTE pa3-
HMILY B TPeIJI0KEHHIX:

1. He helped him. 2. He helped himself.

V. O6bsichute, uTo BoIpaxKaloT shall, will u going to B ciexyommx
NPELIOKEHHSAX:

1. Tell me what you want for breakfast and I wil/ get it for you.

2. Shall 1 bring you some more sandwiches?

3. If you want more sandwiches you shall have them.

4. I will learn to speak English even if it takes me five years.

5. I am going to write a letter home tomorrow afternoon.

6. There are a lot of black clouds in the sky; I think it is going
fo rain.

VI. Ha3oBute BpeMs, HCIOJIb3yeMO€E B NMPELIOKEHAAX, H 00bsIC-
HHUTE ero ynorpeodJenue:

1. I am sure Hob won’t be feeling hungry after that breakfast.
2. This time tomorrow I shall be flying to Paris. What will you
be doing then?

VII. Ykaxure pasHuiy MexXIy NpelioKeHUeM C IJIarojioM B Jieii-
CTBUTEJILHOM 32J10T€ U NPeAJI0KEeHHEM C [JIAroJioM B CTPaaTe JbHOM
3asore. [IpeoOpasyiiTe neiicTBUTEIbHBIN 32J10T B CTPAIATETbHBIIA:

. Mr. Priestley teaches the students.

. A taxi-cab took me to my hotel.

. In this hotel the manager meets all the new guests.
. The waiter brings the breakfast.

. The waiter brought the breakfast.

. The waiter will bring the breakfast.

. They feed you well at this hotel.

. They speak English there, but not Ruritanian.

. They will feed you well at this hotel.

. They fed me well at that hotel.

CounHeHue
1. OnmiMTe NpoMCHIECTBHE B OTeJIE ¢ TOYKH 3peHusi ouImanTa.

2. Hanumure pacckas, KOTOPBIi 3aKAHYMBAJICA ObI CJIOBAMM:
“...but that day I met my Waterloo.”

OO0\ WA WK —
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LESSON 2
OLAF AND PEDRO DISCUSS THEIR PLANS

Pedro: How much longer are you staying in England, Olaf?

Olaf: Well, I don’t quite know, but I shall be here for another
year at any rate, probably two years.

Pedro: That’s good. I shall be here for at least another year.

Olaf: What are you going to do when you leave Mr. Priestley’s?

Pedro: I want to go to Cambridge. I discussed all this with
my father before I left home and he said that he wanted me to
spend a year in Paris and a year in Germany so that I could get
a really good knowledge of French and German. Then he want-
ed me to spend two or three years with Mr. Priestley and try for
an English degree at Cambridge.

Olaf: Have you enjoyed your stay in England?

Pedro: Oh yes, very much. I knew it would be pleasant but
I didn’t think I should meet such interesting people. But what
are you going to do when you leave England?

Olaf: I am going into my father’s business, a shipping company.

Pedro: That will be very interesting.

Olaf: Yes, I think so. At first I didn’t think it would and
I wanted something quite different. I thought life in an office was
very dull.

Pedro: What did you want to do?

Olaf: I wanted to be an artist and paint pictures. I said that
nothing would ever make me go into an office. “The only life for
me,” I said, “is a life of art. In a few years I shall earn fame and
fortune by my pictures.” Of course I was only fifteen or sixteen
and hadn’t much sense.

Hob: I painted a picture once. I showed it to an artist,
Miguel Macasso, who had sold a picture to Uncle Albert, and do
you know what he said about it? He said that my picture would
hang in the British Museum long after Rubens and Rembrandt
were forgotten.

Olaf: Did he really?

Hob: Yes. But he added, “But not until they are forgot-
ten.” Macasso was a funny fellow. I remember one time I was at
his house and, as he looked through the window, he saw an old
fisherman going by. Macasso thought the old man would make
a good subject for a picture so he told me to go out and tell the
fisherman that Mr. Macasso wanted to paint him. I went. The
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man thought about it for a minute or so and said, “What will he
pay me?” I said that he would give him two pounds. The man still
hesitated, so I said, “It’s an easy way to earn two pounds.” “Oh!
I know that,” said the man, “but I am wondering how I shall get
the paint off afterwards.”

Pedro: To come back to your story, Olaf, what did your fa-
ther say?

Olaf: Oh, he was very good about it. He said I could go to
the best art teacher in Stockholm and have some lessons. Well,
after a week or two the teacher told me that it was a waste of time
for him to go on teaching me. “You will never be a painter,” he
said, “not if you live to be a hundred. Don’t come for any more
lessons. Go back to your office.”

Pedro: Well, that was honest enough, but rather hard on you.

Olaf: Oh, I didn’t mind. I told him that I knew he was right.

Pedro: So you went to your father’s office then?

Olaf: Yes. My father was very pleased and said he wanted me
to spend a year there to get a good knowledge of the organization
of the business. “At the end of a year,” he said, “you can go to my
friend, Mr. Priestley, to learn English well.” You see, we do a lot
of business with England. He added that when I knew English
well, he would arrange for me to go into an English firm to learn
English business methods.

Pedro: So I suppose that some day you will be managing
a shipping business in Stockholm.

Olaf: Well, my father said that in nine or ten years’ time he
wanted to retire, and he hoped that by that time I should be able
to run the business.

Pedro: That sounds fine.

Olaf: Yes, I shall be very proud when I can write to you on
paper headed:

Gustav Petersen & Son,
Shipping Agents,
Stockholm
and say, “Come and spend a holiday with me in Sweden.”

Hob: I must tell you another story about Miguel Macasso.
One day a very wealthy American, Hiram Boost, came to Ma-
casso — you may have heard of Boost, he’s in films — and he said
he had bought, secretly, a valuable 16th century “old master.” He
said, “I know that the English Government won’t let me take it
out of England, but I have a plan to get round that. I want you
to paint a picture — it doesn’t matter what it is — on top of the

10



‘old master’.” Hiram then explained that he could quite easily get
Macasso’s picture removed from the canvas when he got to New
York, without damaging the painting underneath. Well, Macasso
painted a picture of a London gas-works on it, and old Boost got
the canvas to New York all right and sent it to the firm he knew
to have Macasso’s painting removed. About a week later he got
a telegram from the firm. It said: “We have removed the picture of
London gas-works, also ‘old master’, and are now down to a por-
trait of Queen Victoria. When do you want us to stop?”

£ YNPAXHEHUA

1. IIpuaymaiiTe npeasioKeHus CO CJIEAYIOIIMMHI CJIOBAMH U CJIOBO-
COYCTAHUAMU:

1. at any rate 8. office 15. get round
2. discuss 9. organization 16. remove

3. knowledge 10. method 17. down to
4. degree 11. manage 18. portrait

5. company 12. firm 19. arrange

6. artist 13. plan 20. fisherman
7. fame 14. damage

I1. CocTaBbTe BONPOCHI, OTBETAMH HA KOTOPbIE SBJISIOTCS CJIEXy-
0llIie MpPeII0KeHus:

. I shall be here for another year.

. I’'m going to Cambridge.

. Yes, I spent a year in Paris and a year in Germany.

. So that I could get a good knowledge of the language and
the people.

5. Oh, yes, I enjoyed it very much.

6. He has a shipping office.

7. Because I thought it would be a terribly dull business.

8

9

Lo -

. He asked the servant what the artist would pay him.
. Because he was wondering how he would get the paint off
afterwards.
10. Oh, they were very nice about it, and let me take lessons.
11. He thought I should never be a painter.
12. Because we do a lot of trade with England.
13. He says in nine or ten years.
14. Because he knew the Government wouldn’t let him take
it out of England.
15. It doesn’t matter what the picture is.

11



II1. PaccraBbTe C/10Ba B IPAaBUJILHOM NOPSIKeE:

. You in England are staying how much longer?

. I here for another year shall be at any rate.

. When you leave here to do what are you going?

. Your stay here you have enjoyed?

. With my father all this before I left home I discussed.

. Pleasant it would be I knew, but such interesting people
I should meet I didn’t think.
7. How the paint I shall get off afterwards am I wondering.
8. A picture on top of the “old master” you to paint I want

what is it it doesn’t matter.

9. A telegram about a week later from the firm he got.

10. That my picture in the British Museum would hang he

said after long were forgotten Rubens and Rembrandt.

AN AW

IV. 3ameHuTe OIHUM CJIOBOM CJlenyloLIue cJoBocoueTanusi. Bee
HE00XOIUMBIE CJIOBA €CTh B ypoKe. B cKoOKax 1ana nepsas Oyksa
CJIOBA W KOJINYECTBO OYKB.

. trade and the getting of money (b — — — — — — — ).

. not interesting (d — — —).

. a lot of money: wealth (f — — — — — — ).

. to make up one’s mind (d — — — — — ).

. to be unable to make up one’smind(h - — — — — — — ).
. house or room used as a place of business (0 — — — — — ).
. to give up one’s work when one isold (r — — — — — ).

. to get pleasure from (¢ — — — —).

. to have in mind, not to forget ( — — — — — — — ).

. arrangement so that all parts work together well (0 — —

SN0 OO W P W —

—_—

CounHenue

1. Pacckaxurte (nucomenno uiu ycmuo):
a) o ppidaKe, KOTOPBIA He XOTeJl MO3UPOBATD,
0) o kapTune Xaiipama Bycra.

2. Ilepeckaxure, Kak Onad onuCchHIBaeT CBOIO XKU3Hb.

THE BIRDS THAT LIKED MILK

OTBeTbTe Ha BONPOCHI K KAPTUHKAM, MCHOJIb3YS CJEAYIOUIHe
cioBa: bag, bottle, fence, full, empty, beak, milkman.
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Picture 1. What is the woman carrying in her
right hand? Where do you think she is going?
Do you think she will be away from home for
an hour or two or a day or two? What makes
you think that? What is she holding in her left

hand? What can you see near the door-step? Is %

that milk bottle full or empty?

Picture 2. Who are watching her? Where are
the birds? Where is she putting the note? What
do you think she has written on it? What has
she done with her bag?

Picture 3. What is one of the birds doing?
What is the other one doing?

Picture 4. What is the bird doing now? What
is it carrying in its beak? How do you know that
the bottle is empty? Has the artist made it clear
to you?

Picture 5. What is this man? What is he car-

rying? How many bottles of milk has he left on

the door-step? Is it a full bottle or an empty
one? What has he done with the empty bottle?
Where are the birds? What are they doing?

Picture 6. Where are the birds now? What =

are they doing? Why did they take away the
note?

A Tenepb cocTaBbre (YCTHO HJIM MMCbMEHHO) PACCKA3 C HA3Ba-

auemM “THE BIRDS THAT LIKED MILK”.



LESSON 3
DIRECT AND INDIRECT SPEECH (I)

MBI MOXXeM NepeaaTh Ybe-JI100 BICKA3bIBAHUE JBYMSI CITO-
cobamu. MBI MOXeM MPUBECTU CJI0OBA TOBOPSIIETO OT IIEPBOIO
svua. Hanpumep: Pedro said, “I want to go to Cambridge.”

D710 nipsimas peub (Direct Speech). C npyroii cTOpoHbI, BMe-
CTO TOTO, YTOOBI MPUBOAUTD BhICKa3biBaHUe [1eapo, Mbl MoKeM
nepeaaTh €ro oT 3-ro Julla CleIyIIM 00pa3oM:

Pedro said that he wanted to go to Cambridge.

D10 HemnpsMasi, Wi KocBeHHas, peub (Indirect or Reported
Speech). B ypoke 2 HaM BCTpeTWIMCh 00a crocoba mepenayu
BBICKa3bIBaHUSA. BOT 3TH mpuMepsr:

Direct Indirect

1. “The only life for me is 1. Olaf said that the only life
a life of art.” for him was a life of art.

2. “It’s an easy way to earn 2. Hob said that it was an easy
two pounds.” way to earn two pounds.

3. “I know that, but I am 3. The man said that he knew
wondering how I shall get that, but he was wondering
the paint off afterwards.” how he would get the paint

off afterwards.

4. Pedro’s father said, “I 4. He said that he wanted me
want you to spend a year in to spend a year in Paris and
Paris and a year in Ger- a year in Germany so that
many so that you can get I could get a really good
a really good knowledge of knowledge of French and
French and German.” German.

5. He said, “Your picture will 5. He said that my picture
hang in the British Muse- would hang in the British
um long after Rubens and Museum long after Ru-
Rembrandt are forgotten.” bens and Rembrandt were

forgotten.

6. He said, “In nine or ten 6. He said that in nine or ten
years’ time I want to retire, years’ time he wanted to re-
and by that time you will be tire, and by that time I should
able to run the business.” be able to run the business.

Bb1, HaBepHOE, 0OpaTWIM BHUMaHME, YTO BCE TJIaTrOJIbl, KO-
TOpBIE B TIPSIMOI PeuM UCIIOJIb30BAJIMCh B HACTOSIILIEM BpeMe-
HU, B KOCBEHHOI peur yrnoTpeOITIOTCS B IIPOIIIEIIIEM.
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The only life is a life of The only life was a life

art T Zofart

You can get a good 1 could get a good knowl-
knowledge of English edge of English

Your picture will hang —— > My picture would hang

I want to retire —— > He wanted to retire

M 5T0 He yIMBUTENBHO, IMTOCKOJILKY MBI COOOIIIAEM O TOM, O
YyeM FOBOPUIJIOCH B TIPOIIIOM.

[naronsr will n shall nmeroT caenyroniye popMbI IPOLLIEAIIETO
BpeMeHu: would v should cootBercTBeHHO. Ha mepBbIii B3MIsia
KaxeTcsl abCypOHBIM 00pa3oBbIBATh (HOPMY  ITPOLIEIIIETO
BpPEMEHHU IJIaroJIOB, yYacTBYIOLIMX B 0Opa30BaHUU OYIYILIETO
BpeMmeHU. JleiicTBuTtensHO, Korna Onad rooput: “I know it will
be pleasant in England,” — oH nonpa3symeBaeT Oyjyliiiee BpeMs 1
nosb3yetcs riarojiom will. Ho korma on roopur Ilenpo: “I knew
it would be pleasant in England,” — oH MbICJIEHHO BO3BpalllaeTCsl
B MPOIILTOE ¥ TOBOPUT O TOM, UTO OBLTO, BKJIaIbIBasi B CBOM CJIOBa
MOHATHUE OYyaYLIHOCTHU. Takoe UCIToIb30BaHue I71arojoB should
would Ha3bIBaeTcs «Oymyiiee B rpouueaieM» (Future in the Past).

MpuI yke TOBOpWIIM, YTO IIpoleaiiee Bpems (T. €. «Oyaylee B
mpoieaeM») oT will — would, a ot shall — should. Cnenyroniue
MIpUMepHI, Ha TIEPBHII B3I, IIPOTUBOPEYAT STOMY:

Direct Indirect

“I am wondering how [ shall  He was wondering how he

get the paint off.” would get the paint off.

“You will be able to run the He said that I should be able to
business.” run the business.

Ho should v would ncnionb3y1oTcst TOUHO B TAKOM XK€ CMBICIIE,
Kak shall n will.

Bl nomHaUTE (hopMmHI r1aroioB shall n will

I shall We shall

You will They will

He, she, it will

A BOT (opMbl should n would:

I should We should
You would You would
He, she, it would They would

IToatomy B npuBeneHHbIX nmpumepax I shall (1-e 1.) ctaHo-
Butcs he would (3-e 11.); you will (2-e n.) cranoBurcs I should
(1-e 1.).
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