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FOREWORD

The history of the colleclive composition
that in the first edition was entitled as “Par-
aphrases. 24 variations and 14 pieces on an
unchanging theme.

INPEINC/JIOBUE
L’ICTO[)L’IH KOJLJIEKTUBHOTO COUYMHEeHWH,
B HepBOM MU3JaHUM [HOJYUYUBLIETrO HaszBaHue

llapagpaset. 24 eapuayun w 14 nvec na Heus-
MEHACMYIO MeMY.
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Dedicated lo the liltle pianists — who are able
lo play the theme wilh one finger of each hand
— by the authors: Alexander Borodin, César
Cui, Analoly Lyadov and Nikolai Rimsky-
Korsakov”, originales in the house of A. P.
Borodin. Ganya — the foster daughter of the
composer — asked to play together, four-
handed. Borodin improvised a comic polka
on the “cutlet theme” that she performed
with one finger. The composers liked the idea
so much that one by one they joined the pro-
cess of crealing pieces on the theme called by
V. V. Stasov “tati-tati”. In the “Chronicle of
My Music Life” N. A. Rimsky-Korsakov re-
calls that Borodin was not enthusiastic aboul
the plan at first and wanted to publish his
Polka only. However, later he “developed a
taste for it” and added “Funeral March”,
“Requiem” and “Mazurka” to the existing
pieces.

M. P. Mussorgsky also took part in the
“common cause” al first: he wrote Galop on
the theme, but violated the concept of its in-
variability, for which he was reprimanded by
his colleagues and therefore refused to con-
tinue. M. A. Balakirev considered the idea to
be frivolous, unworthy ol promulgation and,
moreover, publication, so he also decided nol
to parlicipale.

The process ol creating pieces cheered
the composers on the one hand, and on the
other — inspired them Lo create a whole series
of compositions on the comic theme: “By the

Hocessupaemess maaeHbEUM RUAHUCMAM, CRO-
COOHBLM Cbl2pamp memy 00HUM RAAbYEeM Kax-
dolt pyru, asmopamu: Arercandpomn Bopodu-
o, Hezapen Kwow, Anamonven Jsdosuin u
Hukroaaem  Pumcrumn-Kopearosotm»,  Gepeér
ceoé navano B gome A. Il. Bopopuna. laus,
NpuéMHasl J04b KOMIOBUTOPA, [OMPOCHIIA
CchIrpaTh ¢ Hell B yerbipe pyku. Ha ucionnen-
HYIO €10 OJ{IHUM IAlbIeM <«KOTJIETHYIO TeMYy»
Bopojun  chIMUpoBU3HpOBAT  HIYTOUHYIO
nmojabKy. Mpest HacTo/bKO MOHPABUIACHE KOM-
HO3UTOPAM, YTO OJMH 3a JAPYIHM OHU BRJIO-
YIINCH B HPOLECC CO3[aHus IbeC Ha TeMmy,
nazpanuyw B. B. CracoBbiMm «tatu-ratin».
B «Jleroniucn Moeil My3bIKaJIbHOIN KU3HI»
H. A. Pumcruii- Ropcakos BerioMuHaer, 4to
Bopojun nonauany He ObL1 B BOCTOpPre OT 3a-
MBICJIA U XOTEeJ U3JaTh OJIHY CBOI IOJbKY.
OjHaKo 1033Ke «BOIIEA BO BKYC» U K UMEIO-
mumest  nbecam  jgodasun  «lloxopouHsiii
mapiu», « Peksuem» u « Mazypry».

M. II. Mycoprekuit moHavany Tome
YU4acTBOBaJ B «00LeM Jie/ie»: OH Hallucal ra-
JIOIl HA TeMy, HO HApPYUIMJI KOHIENIUIo eé
HEeM3MEHHOCTI, 38 4T0 ObLI OTYUTAH KoJlIera-
Mu 1 oTrasasucs npojoszkars. M. A, Banaku-
PEB HOCUUTAJ UACH HECepPheaHoll, HejlocTol-
HOIT oDHapojfoBaHust i Tem HoJee redatu, 1o-
ATOMY TAKIKEe [1PEJIIoYé] He YUacTBOBATE.

Ilpouece cozpanus 1nbec, ¢ 0JHON CTOPO-
HbI, BECEJIU] KOMIIO3UTOPOB, C JIPYyroili — BO-
OJLYIEBUJI UX HA CO3/laHUe Le/I0T0 Psjla coun-
HeHUil Ha wyrounyio Temy: «Ho Bpemenn



time of the summer, we had a lot of pieces on
this tune. I even had too many of them, and
some were not subsequently included in our
collection, for example, Sonatina, Choral
“Ein Feste Burg”, Recilalive ala S. Bach, and
others™".

The pieces selected for the collection
were published by D. Rater in 1879. A copy
of the score was sent to . Liszt. The answer
of the Hungarian composer did not keep
them wailing long:

“Dear genllemen, under the guise of a
joke, you have created a work of serious in-
terest. Your Paraphrases delight me. One
cannol imagine anything wittier than your
24 variations and your 14 small pieces on the
favorite and unchangeable theme:

pasbesja Ha JeTo y Hac HAKOHMJIOCh MHOTIO
Ibec Ha TOT MOTUB. Y MeHfA ux ObUIO Jame
CJANIIKOM MHOTO, U HEKOTOPbIE BIIOCJECTBUIM
He ObLIM  BRJIKYEHb B Halle cobpanue,
Haupumep coHaruHa, xopan <«Ein Feste
Burg», peunratus ala S. Bach u npou.»'

OroOpanubie jisi cOOpHUKA ITbeChl ObLIN
uzjganst [l. Parepom B 1879 rony. dxseminisip
ot o6t otnpasien @O, Jlucry. Orser BeHrep-
CKOI'O KOMIIO3UTOPA HE 3aCTABU [{OJITO $/ATh:

«Mnoroysasaemble Tocroja, I10J BHAOM
wyTku, Bol cozjlanm npoussejienne, umeiee
cepbésublii nurepec. Bamn <«llapadpasbr»
Menst Boexumawor. Henbss BoobOpasurs cebe
Huuero ocrpoymuee Bamux 24 papuanmii n
Bamux 14 majeHbKHX nbec HA JIOOUMYIO 1
HEUBMEHSIEMYIO TeMY:

A
™

Finally, here is a compendium of the sci-
ence ol harmony, counterpoint, rhythms,
figurative style, and in general — every-
thing that the Germans call “Formenleh-
re”. I will gladly offer it to professors ol all
the European and American conservalories
as a practical guide in their teaching. Vari-
ations 2 and 3 on the very first page are
true jewels, and same is the case with the
further pieces up to the “Fugue Grotesque”
and the “Procession”, which crowns the
whole work in a decent way <...>“%.

Janka Wohl — an admirer of F. Liszt —
describes in her book how the composer re-
pealedly demonstrated Paraphrases al
meetings and concert evenings: while per-
forming them, Liszl gave each of them a
different coloring.

The critics, negatively disposed Lo-
wards the Russian music school, immedi-
ately responded to a letter published on be-
half of the Hungarian composer: because
the greal Liszl could nol approve such
works unworthy ol publication. Wishing to
support the colleagues, Liszl sent an intro-
duction to Borodin’s “Polka” that was pub-

Bor, HakoHel, KOMIeHIUYM HayKH rapMo-
HUI, KOHTPAIIYHKTA, PUTMOB, (JUrypupoBaH-
HOTO CTU/IS, BOODIIE — BCETO TOrO, YTO HEMILbI
Ha3zbiBawT «Yuenuem o dopme». A oxorTHO
HpeIoRy ero npodeccopam Beex espoleii-
CKUX M aMEPUKAHCKIX KOHCEPBAaTOPHIl B Ka-
qyecTBEe [PAKTHYECKOTO PYKOBOJCTBA B UX
npenojgasannu. Ha nepsoii se erpanune Ba-
puanuu 2 u 3 ¢yTh HCTUHHBIE J|PATOLEHHOCTH
1 TaK 00CTONUT JIEJI0 U ¢ JaJbHeH UM HOMe-
pamu BILioTh 10 « Romuuecroit hyru» u «llle-
CTBUSI», JIOCTOHHBIM 00PA3OM yBEHUHBAOILIE-
o BeCh TPyl <...>»".

[Tounrarensuuna @. Jluera Auka Boas B
CBOEI KHUTEe HMUIIET O TOM, KaAK KOMIIO3UTOD
HeojHOKpaTHo jemoncrpuposan «llapadpa-
3bl» HA COOpPAHUAX M KOHIEPTHLIX Beyepax:
uctoauss ux, Jluer ka0l npujasan Hero-
BTOPUMBLIT KOJIOPUT.

HeratuBHo HacTpoeHHast K pycCcKoil My-
BBIKAJILHOI I[IKOJE KPUTHKA Ccpa3y 0TO3Ba-
Jdach Ha ONyOJMKOBAHHOE OT MMEHU BeHIep-
CKOTO KOMIIO3UTOPA HMHUCLMO: Be[lb BEJHKII
Jlucr He Mor o00puUTH CTOJbL HEAOCTOHHBIE
nybaukanun counnenust. flenas nojjepxars
rogapuuieit, Jluer npucaan BeryiieHue K

' N. A. Rimsky-Korsakov, Chronicle of My Music Life
(Moscow: Muzyka, 1980), p. 156.

® F. Liszt. Letter dated May 28 / June 9, 1879. Weimar
// S, Al Dianin, A. Borodin. Biography, materials and

documents (Moscow: State Music Publishing House,
1960), p. 216.

U Puseruii- Kopearoe H. A. Jleromich Moeit MysbiKaIbHOI
swnzan, — M.:Myasiga, 1980. — C. 156.
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=M. Jluer, Inesmo or 28 mast / 9 wons, 1879, Beiimap //
Huwanun C. A, AL Bopoans. sRnaneonincanne, marepuadis
1 JIOKYMEHTEL. M.: TlocygaperBeHHoe My3bIKAILHOE
uzpareancrso, 1960, — C. 216.



lished in a subsequent edition as a facsimi-
le. The collection was also supplemented
with the piece by N. V. Sheherbachyov.

Even those who have never studied mu-
sic can play the simplest “tati-tati” theme.
Therefore, teachers often offer pupils to
perform the ensemble pieces from the col-
lection at the beginning stages of learning
the piano.

The collection is addressed to teachers,
to pianists atlending junior and middle
classes al music schools and schools of arts
and to everyone inlerested in the art of pi-
ano.

E. llianova

«llonsre» Bopopuna, onybinKkoBaHHoe B 110-
caepyomeM uzfanuu B Buje Qdarcumue.
Tawske cOOpHUEK JLOTIOJIH LA nbeca
H. B. lllepbauéna.

Ilpocreiiiiyo  TeMy <«TaTu-tTatu» MOLYT
CHITPATH JIasKe Te, KTO HUKOI/A He YUHJICS MY-
abike. [loaromy yacto Ha neppbIX nopax ooy-
yeHust (hOpPTENNAHHON HUrpe [eJaroru [pes-
JAaraloT YYeHUKaM Hclo/HeH e ancaMO/1eBbixX
nbec u3 cbopHuKa.

COopHUK ajipecoBaH MearoraMm, HuaHu-
cTaM MJIAJIIUX U CPEeIHUX KJIACCOB MY3bi-
Ka/JAbHBIX HIKOJ M HIKOJ HCKYCCTB Il BCEM He-
PABHOAYIIHLIM K (DOPTEIHAHHOMY HCKYCCTRY.

E. Havanosa
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