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FOREWORD

Claude Debussy addressed the genres of
piano music throughout his life. The style
of the compositions underwent significant
changes, but the colorful imagery and the
prevalence of coloring persisted continu-
ously from piece lo piece, from suite lo
suile.

According to researchers,
early piano pieces reler Lo the romantic tra-
dition (mostly to the tradition of Schu-
mann and Liszt). Bul the “Arabesques”
(1888) already brilliantly manifest indi-
vidual features of the composer’s style ex-
pressed in fanciful figurative melodic lines,
intricate rhythms, and “airy” texture.

The first Arabesque — like the latler
“Moonlight” - is woven from dreamy poelic
images. In contrasl to il, the second Ara-
besque is the implementation of romantic
aspiration and partly — heroics.

Four pieces — “Prelude”, “Minuet”,
“Moonlight” and “Passepied” — make up
“Suite Bergamasque”, in which the neo-

Debussy’s

classical tendencies are reflected.

“Prelude” is characterized by an im-
provisational principle characteristic for
this genre. “Minuet” and “Passepied” are
memories of old dances rather than their
stylization.

The piece “Moonlight”, written in the
genre of nocturne and originally titled the
“Sentimental Walk”, became the most fa-
mous piano composition of the suite and of
all the Debussy’s works. The impression-
istic landscape appearing before the listen-
er makes a deep contrast with the fanciful
genres of old music. The “murmuring”
multi-layer texture gave impetus for the
creation of various arrangements for in-
strumental and orchestral ensembles.

The pieces “Reverie”, “Romanlic
Wallz” (1890) and “Nocturne” belong to
the early period of Debussy’s creative work.
The aesthetic aspirations of the composer
are nol so clearly seen in them. As in the
earlier “Arabesques”, the romantic slyle
still prevails in them with a preponderance

HPEJIUCJOBUE

R skanpam doprenunannoiit myssikn Riaop
Jlebwcen obpawmaics Ha UPOTSHKEHUM  BCeil
suznn. Cruiib cOUMHEHHIT nperepreBas 3Ha-
YHTENbHbLE MbeChl K

H3MeHeHMud, OJHaKRO OT

[bece, OT CIOUTBhI K CIOMTE HEU3MEHHO cOXpa-
HSLIUCH KPAcOuyHbLl 00paszHbiil ¢TPOl u roc-
[1O/ICTBO KOJIOpUTA.

[lo muenunio
doprenuannsie mnbecsl [lebioccn orehuaoT K

uccaejloBareneil, paHHue
pomMaHTHYecKoil (B OoJblIell cTerneHu, myMa-
HOBCKO-JiucToBeKoil) Tpajguiuu. Ho yme Apa-
oecki (1888) HposIBASIOT SAPKO MHUBULYAb-
HBIE YePThbl CTHJS KOMIO3UTOpPA B HPUXOTIH-
BLIX (DUIYPALMOHHBIX MEIOJMYECKUX JTMHILAX,
3ATEIIMBBLIX PUTMAX, «BO3/IYIIHOI» harType.
Ilepsasi Apabecka corkaHa 13 Medrtaresb-
HO-HOITHYECKUX 00pasoB, cpojHu cTpoio dosee
nozjHero «Jlyuuoro csera». B nporusosec eii,
Bropas Apabecka — BoluioleHue poMaHTye-
CKOI YCTPEMJIEHHOCTH, OTYACTH — FePONKUI.
Yernipe nbecnl — «llpemojiis», « Menyar»,
«Jlynustit cer», «llacnbe» —
«Bepramaccrywo coouty», B KOTOpPOIl HALLIN

COCTABJIAKIOT

OTpaskeHIe HEORIACCHYCCKIE TeH@HILIIL.

Jlst «llpenwopuun» c¢BOMCTBEHHO Xapak-
TepHoe
Hauano. «Menysr» u «llacnbe» npepcrasisior
co00il cKOpee BOCIOMHHAHUA O CTapUHHBLIX

ATOMY  MRaHpy HMHPOBU3ALMOHHOE

TAHIAX, HEFKETH CTUIN3ALTIO 110]| HUX.

Cambiv  uzBecTHbIM QopTrelnuanibiM  CO-
YIHEHUEeM CIOUTHL 1 Beero TBopuectsa [leGioc-
ci ctajia nbeca «JIyHHBII ¢cBeT» B 3RaHpe HOK-
TIOPHA, [EPBOHAYAIBLHO UMEIOIas Ha3BaHue
«Centumenranbuas 1poryinxka». Vmupeceuo-
HUCTUYECKIIT [1ei3asK, HPeACTAouil nepej
cJyIIaTeeM, Pe3Ko KOHTPACTUPYeT ¢ HpUYy/i-
JUBBLIMHM  JKAHpaMH  CTAPUHHON  MY3bLIKH.
«Rypuamasi» muoromiacrosast garrypa craja
TONUYKOM K CO3/laHMI0 Pa3sHOODpPAa3HBLIX Ilepe-
JOYKEHUS JI MHCTPYMEHTAILHBIX U OPRECTPO-
BBIX COCTABOB.

Ilbecnl «'pésbiy, « PomanTuueckuii Bajibe»
(1890), «HokTiopa» oTHOCATESI K paHHEMY 11e-
puojay rsopuectsa [lebiocen. B nux emé He rak
SICHO TPOSIBASIOTCH DCTETHYECKUE yeTpeM/ie-
Husg KoMmuozuropa. Rak B Gostee pannux Apa-

deckax, B HUX BCE ellle [peBaTupyeT pOMaHTI-



of the so-called “parlor” music of the 19th
century (which does not exclude their artis-
tic value).

The “Children’s Corner” suite (1908)
was created for a long time and presented
as a gift to the third birthday of the com-
poser’s beloved daughter Chouchou. In the
same year, Debussy published the composi-
tion with his original illustrations.

In general, the suile is characlerized by
a “simplification” of the style with respect
to the composer’s earlier works: there are
no brilliant passages and other complicated
piano techniques thal require considerable
technical preparation. All the pieces of the
suile are characlerized by “puppel” images,
mood of mockery, good irony and humor.

The last piece of the suite — the “Golli-
wog Cakewalk” — received particular love
and popularity. It reflected the composer’s
interest in jazz bright dance
rhythms and sharp intonations that were

music,

new for his time. This tendency continued
in the later composition “The Little Nigar”
(1909) with its “prickly” rhythms and
fresh harmonic colors.

Working on Debussy’s piano works re-
quires attention to all the aspects of music
language. One of the most dilficult ele-
ments in preparing lo perform them is the
development of a special way of sound pro-
ducing — soft and confident, lacking per-
cussiveness. The complexity and diversily
of piano lexture requires mastery of both
pedals.

The collection is recommended Lo a
wide range of performers, starting with the
middle grade pupils of children’s music
schools.

E. Hianova

YeCKUIl CTIJIb ¢ HepeBecOM B TaK Ha3bIBAEMYIO
«cajionuyo» Myaslky XIX Bera (uro He uc-
KJI0YAeT UX XY/L0/KECTBEHHOI 1eHHOCTH).
Cionrta «Jlerckuii yromox» (1908) cosna-
BaJgach Ha HPOTSIKEHUM JOJTOr0 BpeMeHU u
Obl1a LpernojiHeceHa B KavyecTse
TpEXJeTHI0 JIOOUMON  ouepu

nojlapra K
KOMIIO3UTOPA
Hlymy. B rom ke rogy [lebocen uznan coun-
HEHUE CO CBOMMU OPUTMHATBHBIME WTIOCTPA-
LHSAMIU.

B nenom jis clouThl XapakTepHo «yIipo-
IeHNe» CTIIS OTHOCHTENLHO Oosiee paHHUX
COUMHEHUIT KOMIIO3UTOpA: HeT OJ1ecTAINX fac-
caskeil 1 JIPYrux CJAOKHBIX IHAHHCTHYECKIX
HPUEMOB, TPEOYIOUINX 3HAYNTEILHON TexHuYe-
cKoil nojprorosru. Beem nbecam ciouTbl npu-
CYIIM  «KYKOJbHBbIe» 00pasbl, HACTPOCHUS
HacMelku, 00poit HPOHUK 1 IOMOPA.

OcoOy10 M11060Bb U HONYASPHOCTD OV LI
nocJeiHuil HoMep clouThl — « KyROJIBHBIIT KOK-
yok». B Hem orpaswics nnrepec KOMIO3UTOPA
K HOBOI JIJIs1 €ro AM0XHU /[3Ka30BOI MYy3bIKe, sIp-
KUM TAHLUEBAJILHBIM PUTMAM U OCTPLIM HHTO-
HALMAM. JTa TeHIeHIIsA [POJoJKIIach B 00-
aee nozpHem counnennn «Manenbkuil nerpu-
rénok» (1909) ¢ «komnkoii» purmusanuein u
CBEMIMU FAPMOHUYECKUMH KPACKaAMU.

PaGora naji hoprennanubiMu cOYNHEHMS-
mu [lebwocen Tpebyer BHUMAHUA KO BCEM AcC-
[IeKTaM MY3blKaJAbHOTO si3bika. OpHuM ux ca-
MBIX CJIOZKHBIX HJIEMEHTOB B PasyuuBaHUN sIB-
JseTcst 0coboro

Bbl paﬁm‘ica 3BYROU3BJIeUe-

HUS — MATKOr0 H YBEPEHHOTO, JTHIIEHHOTO
viaapuocrn. CIosKHOCTHL U MHOTOIUIACTOBOCTh
doprenuannoit parrypet Tpedyer MacTepecKro-
ro BJajleHus 00enMu meansimim.

COOpHUK PEKOMEH/IOBAH IIHPOKOMY KpPyTry
HCIOJHUTE e, HAYMHAS ¢ YUAIIXCS CPejiHIX

KJIACCOB JIETCKON MY3bIKATLHOIN HTKOJIbBL.

E. Havanosa
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