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FOREWORD

The establishment of the Society
for Chamber Music for Wind Instru-
ments in Paris in 1879 marked the de-
cline of the era of piano and string in-
struments domination in academic
chamber music. Its founder is a promi-
nent French musician of the time, Paul
Taffanel, a flutist, conductor, com-
poser and public figure, who is consid-
ered to be the founder of the French
school of playing flute.

Paul Taffanel (1844 — 1908) was
born in Bordeaux, at the age of 9 he
began taking flute lessons from his fa-
ther, and a year later he gave the first
recital. Subsequently, he studied at the
Paris Conservatoire with Louis Dorus.
After graduating in 1860, he received
his first prize at the competition, de-
voting the next 30 years of his life to
the career of a solo flute performer,
having been on tour in Russia as well.
Continuing the traditions of that time
on the creation and development of na-
tional schools, he promoted the ideas of
the French style in music, besides this
he revived interest in the performance
of forgotten works by composers of the
late 18th century for wind instru-
ments.

After completing his career as a
solo artist in 1890, he became the con-
ductor of the Conservatoire Orchestra,
and three years later, he also became
the head of the flute department. Dur-
ing the years of teaching, he signifi-
cantly enriched the students’ perform-
ing repertoire (in particular by intro-
ducing works by foreign composers), as
well as teaching methods. In addition,
he created his own works, which are in-
cluded in the repertoire of wind
players even today. As a part of his

NPEQUCJIOBUE

IToasnennem B 1879 roay B Ila-
puske OOIecTBa KaMEepPHOM MY3bIKK JIJIA
IYXOBEIX HHCTPYMEHTOB 3HAMEHYeTCHA
3aKaT 5IO0XW JOMHHHUPOBAHUA (POPTEIH-
aHO ¥ CTPYHHBIX MHCTPYMEHTOB B aKa-
JeMHuYeCcKoll KamMepHoil Mmy3bike. Ero oc-
HOBaTeIb — BUAHBIN (hpaHIY3CKHI MYy-
seikanT Toro Bpemenu Ilons Tadda-
HeJb, (e THCT, JUPHAKED, KOMIIO3SUTOD
B ODINecTBEHHBLIA JeATelb, CUUTAIO-
IHUiicAd TaK)Ke OCHoBaTeleM (QpaHIy3-
CKOM INKOJBI HUIPbl HA [IOINEPEeYHOM
daeiire.

ITons Tadpdansens (1844 — 1908)
poaunca B Bopmo, B Bospactre 9 jer
HayaJ OpaTh YPOKH (QJIEHTHI Y CBOEro
OTIIa, X YKe yepes IroJl Aajl IIePBhIi KOH-
nept. Bonocaegcreuu on obyuasncsa B Ila-
pukckKoi woHcepBatopuu y Jlym [o-
proca. ITo ee okonuanuio B 1860 roay ou
MOJYYHJ CBOIO IEPBYI0 IIPEeMHUIO 3a IO-
6ely B UCIIOJHUTEILCKOM KOHKYpCE, I0-
cBATUB caenyomue 30 JeT cBoel KU3HU
Kapbepe COJBHOIO WCIOJHHUTENd Ha
dyeiiTe, 11OOBIBAB C racTPOJIAMH B TOM
yncae u B Poccuu. Ilpomom:xasa Tpamu-
IIHM TOTO BPEMEHH II0 CO3JAHHUI0 U pas-
BHTHIO HAIIHOHAJIBHBIX IITKOJI, OH IIpoma-
TaHIUPOBAJT HJIed (PPaHI[Y3CKOIO CTUIIA
B My3bIKe, IIOMHUMO 35TOr0 BO3Bpamiasg
HHTEpeCc K HCIOJHEHUIO0 3a0bITHIX IIPO-
u3BeJeHUu KoMIo3uTopoB Kouma X VIII
BeKa OJdA OYXOBBIX HHCTPYMEHTOB.

3aBepIInB Kapbepy COJBHOTO HC-
nonuurtena B 1890 roay, oH craHOBUTCH
npupukepom OpKecTpa KOHCEpPBATOPHH,
a CIyCTA TPH ToJa TaKyKe PYKOBOILHUTE-
adem xadenpsl ¢ueiiTel. B roasl csoero
IperofaBalua OH 3HAUHTEILHO obora-
TUJ HCIIOJHHUTENILCKUHA perepryap CTy-
JeHTOB (B YaCTHOCTH BBeAsd IIPOU3Bele-
HUSA HHOCTPAHHBIX KOMIIO3HMTOPOB), a
TaKkiKe METOAUKY IIpenogasanusa. Kpome



teaching career he began to work
a large manual “Complete Flute
Method”, which includes all the most
important aspects of educating a flute
player, ranging from the correct posi-
tioning of arms and body to the stylis-
tic moments of performance, and which
he did not succeed to complete during
his lifetime.

Philippe Gaubert (1879 — 1941)
was born in Cahors, a small town in the
south-west of France, his father was a
shoemaker, but he was an amateur of
playing clarinet. At the age of seven,
Gaubert moved to Paris, where he took
flute lessons, first from Jules Taffanel
and then from his son, Paul Taffanel.
In 1893, he entered the Paris Conserv-
atoire, where, in addition to the flute,
he was seriously engaged in harmony
and composition. Keeping an active
concert activity in the leading orches-
tras of Paris, as well as writing music,
in 1904 Gaubert got the place of the
second conductor of the Orchestra of
the Concert Society of the Paris Con-
servatoire. After the First World War
in 1919, he also became a professor of
flute in the conservatory (Marcel Moise
is one of his students) and musical di-
rector of the Paris Opera. After com-
pleting his performing career in 1923,
Gaubert remained a professor of flute
until 1931, and then he taught con-
ducting.

Gaubert, together with another
Taffanel's student Louis Fleury, com-
pleted the methodic work of Taffanel,
which took many years. “Complete
Flute Method” by Taffanel and Gaubert
was published only in 1923, but up to
this day it is the most important tool
for the education of flutist, being a
kind of “flute encyclopedia”.

ATOTO OH CO3JaBall U CBOH IIPOHM3Bejie-
HUA, KOTOpPbIe BXOOAT B pemepTryap Ay-
XOBHKOB U MHOHBIHEe. FIMeHHO B paMKax
CBOEHl IeJarorMyecKoil Kapbepbl OH
Hauana pabory Hajg OOJbINNM Y4eOHBIM
mocobuem «IlomHasa IIKoJIa Wrpel Ha
(eiiTe», BKIWOUAIIMIM B ceba Bce
HauboJlee BayKHbIe ACIIEKThI HOATOTOBKU
(neiiTcTa, HaUYMHAS OT IIPABUJILHONI
IIOCTAHOBKHM DPYK ¥ KOpIIyca A0 CTHJIHU-
CTUYECKHUX MOMEHTOB HCIOJIHUTEb-
CTBa, KOTOPHIN B TeueHHE CBOEIl JKH3HU
TaK M He yCIIeJ 3aBepIUTh.

@uaunn Tobep (1879 — 1941) po-
nunca B Kaope, meGonbiroM ropoge Ha
oro-zanage ®paunuu, ero orel ObLI ca-
MOXKHUKOM, OJHAKO VYBJIEKAJICI HIpOoit
Ha Kiaapuere. B Bospacre 7 mer I'obep
mepeessxaetr B Ilapuxk, rae 6epeT YpoKH
(aneiitel cuavana y Krwona Taddanens,
a zareMm y ero ceina, Ilona Taddanens.
B 1893 roay mnocrymaer B IlapuxcKyio
KOHCEpPBATOPHIO, Te IIOMHMO (QIeHThI
Cepbe3H0 3aHUMAaeTcd TrapMOHHell U
KoMmnosunueir. Beasa axTHUBHYIO KOH-
LIEPTHYIO IeATEeIbHOCTh B BEAYIIHX Op-
Kecrpax Ilapuika, a Tak»Ke COUMHAA MY-
3eIKy, B 1904 roay I'obep monyuaer me-
cro Broporo aupmxkepa OpKecTpa KOH-
mepTHOro obmiectBa IlapuiKCKOH KOH-
cepsaropun. Ilocine IlepBoii MuUpOBOIi
BoHBbl B 1919 roay oH Takike craHo-
BUTCA IpodeccopoMm (UIeHThl B KOHCED-
BaTOpuH (cpeau ero yueHHKOB Mapceib
Mowa) U My3LIKAJIBHBIM PYKOBOIUTEIEM
ITapu:xckoii onepsl. Ilocne 3aBepinenus
CBOEHl HCIIOMHUTEIbCKON Kapbepsl B
1923 roay I'obGep ocraercsa nmpodeccopoMm
(neiiter go 1931 roga, mocie 4dero mnpe-
mojaeT JUPHIKUPOBAHUE.

T'oGep coBMecTHO ¢ eIlé OAHUM
yuenukom Taddanena Jlyu Puepu sa-
Bepuiaer meroxudeckuin Tpyn Tadda-
HeJldg, paboTa HAJ KOTOPBIM IILJIa MHOTHE
roapl. «IlomHaa I1IKoJa Mrpel Ha



This collection contains one of
the eight sections of this work, namely,
the fourth chapter “Big daily exercises
on mechanics”, which contains 17 com-
plex exercises on different types of
techniques. These exercises allow a
flutist to develop and “hold in fingers”
a huge number of various scales, arpeg-
gios, intervals and trills. Playing them
with different articulations and rhyth-
mic groups, the flutist while perform-
ing almost any work of the classic-ro-
mantic repertoire will be able to think
about musicality, and not technical dif-
ficulties. That is why this edition
is addressed to all flutists who have al-
ready mastered the basics of producing
sound.

Sergey Stroykin, sheet music editor,
Publishing house "The Planet of Music"

neiitre» Taddanensa-I'obepa Oblra u3-
mana jauiis B 1923 roay, ogHaKo U II0
ceil OeHbL OHA HABIAETCH BaKHEHIIINM
IMOZCIIOPLEM JJIsI 00pPa30BAHMA UCIIOJIHN-
TeJad-aeiTicTa, ABIAACE CBOe0OOpas-
HOH «3HIUKJIONegueil UTPBI Ha
(aeiiTes.

JlaHHBIH COOPHHMK COAEPIKUT B
cebe OOWH 13 BOCHBMH pPAa3[eioB 3TOr0
TPpyda, a HMEHHO 4YeTBepTYIO TIJaBy
«Bomnplline eKeqHEBHBIE VIpPaKHEHUA
Ha MeXaHHKY», KOTOpad COAEP:KHT B
cebe 17 KOMILIEKCHBIX YHOPa’kKHEHUN Ha
pasHble BHABI TeXHUKH. OTH YIparkKHe-
HUA MO3BOJIAIOT Pa3BHTL M «JePiKaThb B
majbllaX» OTPOMHOE KOJHMYECTBO BCe-
BO3MOJKHEIX TaMM, apueI:Kuo, HHTEPBa-
Ja0B U Tpeneii. Urpas ux camMbeIMU pas-
HOOOpPa3HEIMHU INTPUXaMH MU PUTMHUYE-
CKHMU I'DYNNUPOBKaMHU, QIEHTHCT CMO-
JKeT BO BpeMdA HCIOJIHEHHUS IIpaKTHYe-
CKH JI000r0 IPOM3BENEHHA KJIACCHKO-
POMAaHTHYECKOT0 pelepTyapa B IIEPBYIO
ouepeab AYMATh O BbIPA3HTEILHOCTH, a
HE 0 TexXHUYECKHMX  CJIOKHOCTIX.
HMMeHHO mOaTOMY 9TOT COOPHHUK aIpeco-
BaH BceM (uedTHcTaM, yiKe OBJIAIEB-
IIIMM a3aMU 3BYKOU3BJIEUEHHUA.

Cepeeu Cmpotikun,
MY3bIKATbHBIL PEOaKmop
uzoameavcmea «llnanema myzviku»



EXERCISE 1 YIHPATRHEHWE 1

To be practiced with each of the OrpabaTeIBaTE BCEMHU
following articulations: VKAa3aHHBIMH INITPUXaMH:
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Reprise an octave higher
IIoBTOPHTE HA OKTABY BBIIITE
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