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FOREWORD

Carl Czerny(1791-1857) was an Aus-
trian composer, pianisl and teacher,
whose life at first glance was not rich in
surface evenls. After moving f[rom
Czechia to Austria in early childhood he
seldom traveled outside Vienna, gave al-
most no concerts and did pedagogical
work mostly.

However, life in Vienna of that time —
the cultural and musical center not only
ol Austria but also of Europe — creatively
formed Czerny in many respecls: Lhe
city’s benelicial atmosphere contributed
to the fact that he created one of the larg-
est pianistic schools of the XIX century.

Music classes started early for Czer-
ny. His [irst mentor was his father -
Wenzel Czerny — a gilted teacher of
harpsichord. He included the works of
J. S. Bach, Mozart, Haydn and Clementi
into the repertoire of his son. At the age
ol 8 Carl improvised freely and sight-
read nol only piano music, bul scores,
Loo.

Acquaintance with Beethoven be-
came one of the most important events in
the life of Czerny. Their studies had a
fruitful impact on the establishment of
Czerny as a musician: he adopted and de-
veloped many methods for educaling a
pianist in his own pedagogical praclice.
Later, when Czerny became a famous
teacher himsell, Beethoven requested a
former student for classes for his neph-
ew. Obviously, Beethoven (reated the
professional activities of his pupil with
greal respecl.

Many contemporaries noted the orig-
inal performing manner of Czerny, espe-
cially regarding Beelhoven’s piano mu-
sic. He did not become a virtuosic concerl
pianist himself, but he devoted his life to
the training of performers.

Czerny was an incredibly versatile
person. He was keen on history, litera-
ture and poelry and learned seven lan-
guages on his own. Czerny was the author
ol many operatic transcripltions, oratori-
os, symphonies and overtures, as well as
the first editor of Bach’s “Well-Tempered
Clavier” and sonatas by D. Scarlatti.

HPEJIUCJOBUE

Rapa Yepun (1791-1857) — ascrpuiickuii
KOMIIO3UTOP, IUAHUCT U HEJIaror, sKU3HbL KOTO-
poro, Ha nepBblil B3rs, Oblia Heborara
BHeltHumMu  cobbituamu. Ilocne 1epeespa B
paunem gercrse n3 Yexun B ABeTpuio on pej-
KO Bble3skas 3a npejenst Beubt, nourn ne ja-
BaJl KOHIEPTOB M B OCHOBHOM 3aHUMAJICS l1e-
JIATOTNYeCKOI eATe T bHOCTLIO.

Onnako kuszHb B Bene toro Bpemenn,
KYJIBTYPHOM M MY3bIKAJIBHOM LEHTPE HE TO/Ib-
Ko ABcrpuu, Ho 1 EBpoIibl, BO MHOrOM TBOpYE-
cku chopmuposaia Yepuu: OaaroparHas ar-
mMocdepa ropojia cirocobeTBOBAA COBILAHUIO UM
O/IHOIl M3  KPYHHENNINX [MHAHHCTHYECKUX
ko XIX sexa.

SauATHsg MY3bIKON jijist YepHu Havaauch
pano. Ero nepsbiM nHacraBHuKoM ObL1 orer —
Benuens Yepau — tanan1iuBelil iej1aror urpbl
Ha kaasecute. B penepryap csoero chiHa oH
sraouan counnenust M. C. Baxa, Mouapra,
lMaiijina, Kaementu. Yike B 8 ner Kapa csoboji-
HO UMIPOBU3UPOBAJ, YITAJ ¢ JIUCTA HE TOJLKO
oprennannyio My3biKY, HO U APTUTYPbI.

3uakoMcTBO ¢ BerxoseHoMm crasno ojHUM
u3 BaskHeimux codbituit B skuznn Yepun. Mx
BAHATUA [JIOI0TBOPHO CKAa3a/1MCh HA CTAHOB-
aeHun YepHn Kak My3bIKaHTa: MHOTUE METO/1bl
110 BOCHUTAHUIO IIUAHICTA OH HEPEHST U pas-
BUJI B cBOell neparornyeckoil npakrure. [los-
ae, Korjga YepHn cran 3HAMEHUTBIM 11€/aro-
rom, Berxosen obparmics kK ObIBIIEMY YYeHU-
KY ¢ 1Ipoch0O0il 0 3aHATUSAX JII8 CBOEro Iule-
msaHauka. Ouesunno, Berxosen ¢ Godbiinm
yBajKeHHeM OTHOCHICH K 1podeccuoHaabHO
JEATENLHOCTH HO0IEUHOTO.

Muorue coBpeMeHHHKI OTMEYAIN OpUIH-
HAJLHYIO UCIHOJHUTENLCRYI0 Manepy Yepuu,
0cO00EHHO B OTHOLIEHHU (DOPTEINUAHHOI MY3bl-
kn Berxosena. OH He ¢Tal KOHIEPTUPYIOINM
MHAHUCTOM-BUPTYO30M, HO HOCBATHI CBOIO
FKU3HB BOCITUTAHUIO NCHTOJTHUTE e,

Yepuu Obl1 HEBEPOATHO PA3HOCTOPOHHEN
JANUHOCTBI0. OH CAMOCTOSATENLHO BBIYUILT CeMb
SI3BIKOB, YBACGKAJCS HCTOPHEN, JIUTepaTypoi,
mos3ueit. Yepuu — aBTOp MHOMKECTBA LEepeno-
JReHUIL onlep, oparopuit, cuMpoHILil, yBepTIOp,
nepsblil pejakTop « Xopolo TeMinepupoBaHHO-
ro kaasupa» baxa u conar J]. Crapnarru.

Hacaepne Yepuu-gomiozuropa pazHoon-
PA3HO B $KAHPOBOM OTHOLICHII: €10 [1epy Hpu-
najieskut okoo 1000 onycos, epein KOTopbix



The composer’s heritage of Czerny is
diverse in genre: he wrote about 1000
opuses, among which sacred musie, com-
positions for choir, orchestra, instrumen-
tal ensembles and piano. Most of his mu-
sic is now oul of performing practlice.

Pedagogy was a real vocalion for
Czerny. By the age of 14 he was already a
famous teacher, sought by pianists from
all over Europe. Among his renowned
students were F. Liszt, S. Thalberg,
T. Doller, T. Kullak and T. Leszelycki.

As a wise and sensitive mentor Czer-
ny followed the principle of gradualness
in a pianist’s education. He stated his

basic pedagogical views in “Complete
Theoretical and Practical Pianoforte
School: from the First Rudiments of

Playing to the Highest and Most Refined
State of Cultivation”.

The main task for Czerny was the ed-
ucation of a thinking pianist, able to un-
derstand the work’s stylistics. In his
opinion, a performer must be certainly
able to sight-read, transpose and impro-
vise. Perfection ol technique was nol an
end in itself for Czerny, but rather a tool
that allowed freely interpreting a work of
any style and age.

Exercises and studies, which were be-
ing created by Czerny during many years
ol teaching praclice, remain relevant in
the education ol young pianists Lo this
day.

Unlike the studies of Hummel and
Mayer, Czerny proceeded from the tech-
nical “needs” ol piano practice. Artificial
complications, surface shine and empty

effects are nol characteristic for his
works.

Etudes op. 748 and op. 848 — as the
name suggesls — are addressed lo pia-

nists, who have a small piano apparatus
due to their age and physiological char-
acleristics. Therefore, the exercises do
notl contain wide melodic leaps, being re-
stricted to the sixth interval only. The
publication is addressed Lo beginner pia-
nists: pupils at children’s music schools,
students learning basic piano courses al
music colleges and universities.

E. llianova

JIYXOBHAS MY3bIKA, COYMHEHUS JUIsL XOpa, op-
KecTpa, MHCTPYMEHTAIbLHBLIX ancambieil, gop-
rennano. Boabuias yacTh ero My3blKN B HACTO-
siiee  BpeMsi BbIILJIA U3 HCHOJHUTEILCKOI
HPAKTURY.

Ileparorura Obiia pis YepHu Hacrosiimum
npuszsanuem. Yske 8 14 jner on ObL1 3HAMEHU-
TBIM [EIAr0roM, K KOTOPOMY CTPEMUIUCEH [10-
mactThb nmuaHueTsl co Beeit Eponbi. Cpepun ero
npociaasienubix  yuenukos — @O, Jluer,
C. Tanwbepr, T. Jlénnep, T. Rymanax, T. Jlemie-
THIKHIL.

Rag myapoiit u uyTkuii Hactapuuk, Yepau
CJIeJLOBAJT HIPUHILIIY HOCTEHEHHOCTH B 00yue-
Hun  nuanucta. OcHOBHBIE 11eJlarorudyecKue
BO33peHus oH uzaoxmui B «[loanoit reoperuiko-
HpakTudecKkoil poprernnaHHoil IKoJge: OT 1ep-
BOHAYAILHBIX 11ATOB [0 BLICILEIO COBEpPIIEeH-
CTBOBAHUS».

["tasHoii 3ajaueit st Yepuu Ob110 Bocm-
TAHME JIYMAIONIero muaHucTa, cnocobHoro mo-
numars cruauctury npoussepenns. I[lo ero
MHEHUIO, HCIOJHUTEIL HEIPEMEHHO JI0JKEeH
YMeTh YMTaTh € JIMCTA, TPAHCIIOHUPOBATH W
umiposusuposarb. CoBepiiieHcTBOBaHUE TeX-
HUKKU He sBJsioch s Yepuu camounennbio:
cKOpee, MHCTPYMEHTOM, [O3BOJSIONMM CBO-
DOJIHO MHTEPHPETHPOBATL HPOU3BEJEHNUEe J110-
DOro CTHIIS 1 DIIOXH.

YupaskHeHUss U JTIOAbLL,  CO3/laBaeMbie
YepHu Ha HpOTAMKEHUM MHOroJIeTHell ejaro-
FHUYECKOI NPAKTUKU, 110 Cell JleHb COXPAHSIOT
AKTYANbHOCTH B IIPOLECCE BOCIHUTAHUS MOJIO-
JIBIX [TMAHUCTOB.

B orinuue or ariofos l'ymmernst u Maiiepa,
Yepuu uexopna M3 TeXHUYECKUX «HOTPeOHO-
creit» oprenuantoil npakruru. lis ero co-
YUHEHUII He CBOHCTBEHHbLI UHCKYCCTBEHHBIE
VCJIOKHeHns, BHemHuit 6aeck u iyeras ag-
(BEeRTHOCTD.

ATiobl cou. 748 u cou. 848, Kak ciaeyer 13
HA3BAHUA, AJIPeCOBaHbl ITUAHUCTAM ¢ HEDOJIb-
HIUM TTHAHUCTHYECKUM AlIAPATOM B CUJITY BO3-
pacta u uzuonorndeckux ocoventocreii. 1lo-
DTOMY VHPaKHEHUS He COJepsRaT HINPOKUX
MEJIOJIMYecKUX CKAUYKOB, OIpaHUYUBAsCH IH-
repBasiom cexersl. Vzpanue ajpecoBano nauu-
HAIOIUM HAHUCTAM: VUYCHUKAM JIeTCKUX MY-
BBIKAJIBHBIX HIKOJ, CTYJ@HTAM MY3bIKaIbHbIX
VUUJIHIL 1 BY30B B Kypee obiiero goprernma-
HO.

E. Havanosa
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Piano Exercises

for small hands

Edited by A. Ruthardt
Pemarxmua A. Pyrxapzara
Allegro moderato

295 (hopTennaHHBIX
VIIpaKHEHUU

I MaJIeHBKUX PYK

C. Czerny, op. 748
K. Yepnu, cou. 748
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