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JIuTeparypa no kaxxaoii riase

Cnmcok winocTpanui

KHura siBisiercst TpeTbM TOMOM HcciieioBanus "MckyccTBo crieHorpaguu MUpoBoro tearpa'.
B otiinume ot nepoix 1Byx ToMOB ("HckyccTBO cuieHorpaduu MupoBoro tearpa. OT UCTOKOB 710
cepeaunbl XX Beka" (M., 1997) u "UckyccTBo cuieHorpadguu MupoBoro Tearpa. Bropas
nosioBrHa XX Beka" (M., 2001)), B KOTOpBIX OblJIa pacCMOTPEHA UCTOPUUYECKAS] TUTIOJIOTUS
CIIeHOTpa(uUeCcCKOro TBOPUECTBA U MIOKAa3aHa CMEHA CHCTEM M NMPUHIIUIIOB €ro
(GYHKIIMOHUPOBAHUS B CIIEKTAKIIE, 3Ta KHUTa MPEJCTaBIIsAET CO00H MepcoHU(ULMPOBAHHYIO
UCTOpHUIO crieHorpaduu B unax. OHa pacckasbiBaeT 0 Haubosee BhIIAIOIUXCS XYI0KHUKAX
MHUPOBOT'O MY3BIKaJILHOTO U pamatuyeckoro tearpa XVI--XX Bexos. Kax bl ouepk
MOCBALIEH MacTepy (MJIM rPpyIIe MacTepoB), Ybe TBOPUYECTBO OMPEACTHIIO TOT WIM UHOM 3Tan
pa3BuTus 3TOoro uckyccrsa. Uraabsinckue aexkoparopsl XVI Beka co3gany cieHM4ecKue
"mepcneKTHBHI", IEPBBI B UCTOPUU AEKOPALIMOHHOTO UCKYCCTBA CIIOCO0 0(OopMIIEHUS
crekrakieil. Mauro J»oHc¢ mpeTBOPUIT U Pa3BUII 3TOT ONBIT B YCIOBUAX AHTIIUICKOTO
IPUBOPHOTO TeaTpa, 0003HAYMB B CBOMX PEIICHUSX MPECTaBIeHUN "Macok" mepexon

K JeKopaunoHHoMy 6apokko X VII Beka, caMbIM BBIIAIOLIUMCS MPEICTABUTENEM KOTOPOTO ObLIT
Joxaxomo TopessiM, OTKPBIBIINI BETMKUE U300pa3uTebHbIE BO3SMOKHOCTH CLHEHHMUYECKOTO
IIPOCTPAHCTBA U TEATPAIILHON MAIIMHEPHH.

HUckycerBo cempu I'ansim budouena na nenoe cronerue (¢ 80-x romo XVII o 80-e roabt
XVIII cToneTust) onpeaenuio BU3yaabHbIH 00JIUK CIIEKTaKJIEH €BPOIEHCKOTO MYy3bIKaIbHOTO



TeaTpa M YTBEPIUJIO MIPUHITUTIEI OPOPMIICHUS CIIEKTAKJICH (MTAIbIHCKUX OIep-Cepra)
KOMITO3UIIUAMH "OyXOTBOPEHHOM apXUTEKTYphl" B (hOpMe TaKk HAa3bIBAEMBIX YITIOBBIX
PUCOBAHHBIX MEPCIIEKTHB U B CTUJIE "TopKecTBYyromero 6apokko". Knaccumucrckue,
MIPOCBETUTENIHCKUE U TPEPOMAHTUYECKHUE BESTHUS B JIeKOpalmOHHOM HcKyccTBe KoHIa XVIII --
Havyayia XIX Beka HaunOoJsiee nmocienoBareabHo Beipaswi IIberpo au I'otrapao IN'on3ara,
OKa3aBIINH 0COOCHHO CHIILHOE BIMSHUE HA (JOPMUPOBAHNE HAIIMOHATBHOM IIIKOJIBI PYCCKUX
TeaTpaJbHBIX XYI0KHUKOB.

[TpuHIHIBEL 0OPOpPMIICHHUS CIICKTAKIICH B POMAHTHYECKOM TE€aTPE PACKPHITHI HA IPUMEPE
HEMEI[KOTO JIEKOPAIIMOHHOTO UCKYCCTBA -- B JIMIIE, IIPEK/IE BCETO, BHIAIOIIETOCS MacTepa
Kapuaa ®puapuxa lllunkess, a Takxe ero nocjaegoBaresiel, U Jajee B aCeKTe MpoOIeMaTUKU
CHUHTE3a UCKYCCTB, BbIIBUHYTOUN P.Baruepom.

[TpoOnembl HaTypalin3Ma, BOCIPOM3BEACHUS Ha CLIEHE KApTUHBI PeaIbHOM KU3HU, TIOMCKOB
BBIPA3UTENFHBIX CPENICTB CO3AHUS TICHXOJOTHUECKOW aTMOC(Ephl U HACTPOSHUS, CBI3aHHBIX
y’Ke C BIUSHUEM UMIIPECCUOHM3MA Ha IpaMaTHYECKYI0 CLIEHY, PACCMaTpPUBAIOTCS CKBO3b
npusmy padotsl K.Cranucnasckoro ¢ Bukropom CHMOBBIM HaJ| CIIEKTAKISIMU IIEPBOTO
necstrieTuss MockoBckoro Xyn0oKeCTBEHHOTO TeaTpa. Y HUKAJIBHBIM OIBIT
MMIIPECCHOHUCTUYECKOH JKUBOMCHOMN AEKOPAIIUU MY3bIKaJIbHOIO T€ATpa aHAIU3UPYETCA

B ouepke, nocpsieHHoM Koncrantuny KopoBuny.

Crnepyronuii 3Tamn pa3BUTHS IEKOPAIIMOHHOTO 0(OPMIICHHSI CIIEKTAKIICH, OTPEACIIIeMBbIi
MIPUXOJIOM B TeaTp MeTepOyprcKux MacTepoB kpyra "Mupa uckyccTBa' v CBSI3aHHBIHN ¢ UX
MHCCHEN BOCCO3AaHUA HA CIIEHE TPAAULIHUI KYJIbTYpbI IIPOLLIOTO -- B 1yX€ HEOPOMAHTUYECKON
CTUJIM3ALUU U PETPOCIIEKTUBU3MA, -- IPEJICTABIIEH B OYEpKaxX O TBOpuecTBe Aslekcanapa benya
u Mcrucaasa [lo0y;xkunckoro, JibBa bakcra u Anexkcanapa I'osioBuHA, TpudeM mociaeaHue
JIBOE IOKa3aHbl KaK XYyJI0KHUKH, BEIXOSIIUE JAIEKO 3a IPEAEIIbI MUPUCKYCHUYECKON ICTETUKHU.

HoBatopckue oTkpeITHs, coBeplIeHHbIE B KOHIIE XIX -- Hauane XX Beka Anobpom Annua
u I'opaonom Kparom u siermme B 0CHOBY MOCIEIYIOIIETO Pa3BUTHS CLIEHOTpaduH,
IPEBOCXUIIAIOT OYEPKH O CLIEHOrpahUUeCcKNX UCKaHUAX B IOCTAHOBKAaX TPEX BbBIIAIOLINXCS
pexuccepoB MepBoM MONOBHHBI XX BEKa: XyJA0KHHUKH B TeaTpe AJiekcanapa Tauposa,
XYA0KHUKH-KOHCTPYKTHBHUCTHI B ClIeKTaKJIAX BeeBonoaa Meiiepxoibaa, Xy 10:)KHUKH
nu4yeckoro tearpa beproasta bpexra.

Kaprtuny uckyccra oopmiienus cekrakiei B 20--30-¢ ro1bl JOMOTHIET TBOPYSCTBO IBYX
XYJ0’KHUKOB, 3CTETUYECKU TPOTUBOIOIOKHBIX HHAUBUAyanbHOCTEel: Biagumupa JImurpuesa,
NPOIIEANIETO IpaMaTHUECKUH ITyTh OT YUEHHKA | MocienoBaresst Meiepxonbia 10 caMoro
IyOOKOTO a/IeTiTa ICUXOJIOTHUECKOH eKopamuu XyI0)KeCTBEHHOTO TeaTpa, U AJleKcaHapa
Teinuiepa, co3aaress -- Ha OCHOBE NMPETBOPEHUS (OJIBKIOPHBIX U JIPEBHUX TPaAJTHITAN
PUTYaTbHO-00PSI0BOI 1 KapHABATHHO-UTPOBOM KYJIBTYPHI -- CBOETO COOCTBEHHOT'O
YHHKAJIBHOTO TeaTpa, He TOJIBKO CIIEHUYECKOT0, HO U CTAHKOBOTO.

Haxkoner, nuckyccTBo ohopMiIeHHs CIIEKTaKIIEH B TeaTpe BTOPOH MooBUHBI XX BEKa B TJIaBHBIX
U OTIPE/IETISIONINX HAIIPABIEHUAX €r0 MHOI000Opa3HbIX UCKAaHUM, OTKPBHITUH U TOCTHKEHUH,
IPUBEAIINX K YTBEPKACHHUIO €70 HOBBIX ACTETUYECKUX TPUHIIMIIOB -- IPUHIUIIOB J€HCTBEHHON
cueHorpaduu, mpeacTaBieHo Harnboee BbIIaIoIMMUCS M OJHOBPEMEHHO OUY€Hb Pa3HbIMU
mactepamu: Mosedom Crobonoii (Uexus), Pandom Koaran (Bemukobpurannus) u JlaBuaom
Boposckum (Poccus).

Foreword

The present book is the third volume in the series "The Art of World Theatre Scenography'. In
contrast to both previous volumes (.... and....) which examined the historical typology of the Art



of Scenography, and showed the development of its systems and the principles by which the Art
of Scenography contributes to theatrical performances, the present volume exhibits the
personification of Scenographical History. The monograph narrates about the most distinguished
artists of the world musical and grammatical theatre of the XVI-XXth centuries. Each essay is
dedicated to a particular artist (or group of artists) whose oeuvre determined one or other stages
in the development of this art.

Italian stage designers of the XVII century invented 'perspectives’, which were the first style in
the history of stage decorations. Inigo Jones applied and developed this style at the English Court
Theatre, initiating the trend towards the baroque style with his "masks performance”. The most
outstanding representative of the latter was Giacomo Torelli who opened new pictorial
perspectives on the stage space and machinery.

The art of the Galli Bibiena family determined (for about a hundred years after 1780) the
appearance of European musical stage performances. The principles of stage decoration
established by this family (for the Italian opera-series) included compositions of “spiritual
architecture™ in the form of the so-called "depicted corner perspectives”, and also the
"triumphant baroque" style.

Pietro di Gottardo Gonzaga, who greatly influenced the formation of the Russian Stage
Designers School, was the artist who had been gradually expressing the classical, enlightening
and pre-romantic winds in set design at the end of XVI1Ith and at the beginning of the X1Xth
centuries.

The principles of romantic stage decoration are illustrated by taking as an example German
Stage Art represented by the prominent artist Karl Friedrich Schinkel and his disciples, on the
one side, and the philosophy of the Synthesis of Arts by Richard Wagner, on the other.

The problems of naturality, the reconstruction of real life on the stage, and the search for new
methods for creating psychological ambience, are analyzed by V Simov based on Stanislavsky's
plays from the first decades of the Moscow Khudozhestvennyi Theatre. All these are already
influenced by impressionism. The unique experience of impressionistic painted decorations of
the musical theatre are examined in the chapter dedicated to Konstantin Korovin.

A further phase in the development of stage decoration was determined by Petersburg's painters
belonging to the "World of Art" society, whose ideas were to hold up to revive cultural traditions
such as neo-romantic stylization and retrospectivism. This is exposed in the chapters dedicated to
Alexander Benua, Mstisclav Dobuzhinsky, Lev Baxt and Alexander Golovin. Note, the latter
two were the artists who greatly transcended the limits of the "World of Art" society aesthetics.

The new discoveries made by Adolf Appia and Gordon Crag at the end of the XIXth century and
the beginning of the XXth century created the base for a further development of the Art of Stage.
This material anticipates the chapters dedicated to the three outstanding stage directors of the
first half of the XXth century: "Alexander Tairov and painters", "Vsevolod Meierhold and
painters-constructivists”, and "Berthold Brecht and painters".

The picture of set design in the 20-30s is complemented by the works of two aesthetically
contrast painters Vladimir Dmitriev and Alexander Tyshler. The first led a dramatic life starting
as a Meierhold disciple and ending up as a deep adept of the psychological style of decoration in
the Khudozhestvennyi Theatre. Alexander Tyshler, in contrast, created his own theatre both
stage and miniature(?) based on folklore, traditional ritual, and carnival-culture.



In conclusion, the book presents the Art of Stage Decoration during the second half of the XXth
century, its most important quests, developments, and achievements, which led to the
establishment of new aesthetical principles of scenography of action. This is traced through the
works of the following prominent artists - whose work, however, greatly differs in style - Joseph
Svoboda (Czech Republic), Ralph Koltai (Great Britain), and David Borovsky (URSS).

O6 aBTOpE

BEPE3KHWH Buxkrop Mocudopuu
Belraromuiicst y4eHbli-UCKYyCCTBOBE, HICTOPUK TeaTpa, BEAYLIUN CIIEHUATIUCT
B 00JacTu cueHorpaguu MUPOBOTO U OT€YECTBEHHOIO TeaTpa. JJokTop
UCKyCCTBOBeNIeHUs, mpodeccop. Jlaypear ['ocymapcTBeHHOM TpeMun 1
npemuu T. MockBel. ABTOp 60s¢ee 350 crareii u 0ko10 40 KHUT 11O BOIIpocaM
TeaTpaJbHOr0 UCKYCCTBA. MHOrHE ero paboThl MOCBAILLEHBI HCTOPUH, TEOPUH,
TUIIOJIOTUYECKON Kilaccu(UKAIUKU BUJOB CLIEHOTpadUUEeCKUX peleHui
CIIEKTaKJIsl, @ TAK)KE€ COBPEMEHHOM NMPAKTUKE TeaTPalbHBIX XYI0KHUKOB.
TBopueckas nearenbHocTh B. W. bepeskuna 6e3 masnoro mosiBeka Oblia cBs3aHa

¢ 'ocynapcTBeHHBIM HHCTUTYTOM MCKYCCTBO3HaHMUs. B. U. bepe3kuny nmpuHauiekuT nepBslii Ha
PYCCKOM $SI3BIKE OTIBIT CHCTEMAaTHYECKOTO OCMBICICHHS U KIIACCU(UKALINU KJIACCHYECKOTO
HaCJIe/INs €BPOTEHCKOTO TeaTPaIbHO-IEKOPAIIMIOHHOTO UCKYCCTBA U, YTO OCOOCHHO IIEHHO,
Hacieaus XX crojietus. BriepBrie B TeaTpoBeieHNH U cieHorpadoBeaeHuu B. W. bepeskun
BBEJ B HAYYHBII 000POT HOBOE SIBJICHUE UCKYCCTBAa COBPEMEHHOCTH — TeaTp XyAoKHuKa. B. U.
bepe3knH — eIMHCTBEHHBIA POCCUICKUI NCKYCCTBOBE L, KOTOpbIM Bunen 11 Ipaxkckux
Ksanpuennaie crieHorpaduueckoro uckyccrsa 1967—-2007 rr., cCUUTAIONINXCS TJIABHBIM
CMOTPOM JOCTHKEHUI MUPOBOM clieHOTrpauu. DTOT OMBIT MO3BOJIUI YIEHOMY 000CHOBATh
MOHSITHE «T€aTp XyI0KHUKa» KaK HOBBIM BUJI UCKYCCTBA, HAXOAIIMICS Ha IEpECeUeHUN
n300pa3uTeIbHBIX UCKYCCTB M T€aTpa, CLICHUYECKOIo aBaHrap/ia i HeoaBaHrap/a. lTearpy
xynoxkuuka B. W. bepeskun nocsstui psit MoHorpaduii. Cepust kaur «Cuenorpadst Poccuny»
3aBepuIaeT GpyHAaMEeHTaIbHBIA TPy yueHoro «VcKyccTBO clieHorpauu MUPOBOTO T€ATPay.



