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OT ABTOPOB

Hacrosiuii yueOHUK npeqHasHayeH sl CTYJICHTOB CTapIINX KypPCOB U MarucTpaH-
TOB CTPOUTENBHBIX M apPXUTEKTYpPHBIX (aKyJbTETOB U By30B. Y UEOHHK UMEET KOMMY-
HUKATUBHYIO HalPaBICHHOCTh U OCHOBHOM €ro IEJNbI0 SIBJISIETCS Pa3BUTHE HABBHIKOB
U yMEHUH, HEOOXOIUMBIX ISl NPO(PECCHOHAIBHOM ASSATEILHOCTH BBITYCKHHKOB BY30B
U COOTBETCTBYIOIINX ypoBHIO C1 eBpONeiHCKoi MIKabl S3bIKOBBIX KOMITCTCHIIMH:

3nameo

* 0a3oBble NPOQecCHOHANbHBIE TEPMHUHBI 110 APXUTEKTYPHOI M CTPOUTEIHHON
TEMaTHKE;

ymembs

* paboTaTh ¢ TEKCTAMH apXUTEKTYPHOTO U CTPOHUTEIBHOIO XapaKTepa;

*  H3JaraTh COICp)KaHUE TEKCTa B COKPALEHHOU, CTPYKTYpHPOBaHHOW U nepedpa-
3MpOBaHHOH (opMme;

enademo

* HaBBIKAMH OEIVIOTO U aHAJIUTHYECKOTO YTEHHMS;

*  HaBBIKAMHU IIEPEBOJIAa YCTHOTO (TIOJIrOTOBICHHOTO U HEMOITOTOBIEHHOTO) U MUCh-
MEHHOTO;

* HaBBIKAMH YCTHOH (IIOATOTOBJICHHOW M HEMOATOTOBICHHON) peYd B IIpeaenax
N3y4aeMOM TEeMaTHKH.

JlaHHBIH y4eOHUK COOTBETCTBYET JAeHCTByomeMy dDeaepalbHOMY roCylapCTBEH-
HOMY 00pa3oBaTeIbHOMY CTaHJApTy BBICIIETO 00pa30BaHHsI HOBOTO MOKOJICHHUSL.

OcHoBHas 3ajna4a ydeOHHKAa — HAay4yuTh paboTaTh ¢ TEKCTaMU apXUTEKTYyPHOTO
U CTPOMTENIFHOTO XapaKTepa, 00OraTHUTh CIOBapHBIN 3amac 6a30BBIMH TEPMHHAMH,
NPUBHTH NPOdeCCHOHATBHO-OPUCHTHPOBAHHbBIC YMEHHS M HABBIKH, BKIIIOYas rpodec-
CHOHaJIbHYIO Oecelly M IByCTOPOHHMI IIEpEeBO]] CIICIMAIBHBIX TeKCTOB. [Ipemiaraemprii
y4eOHHK CIIOCOOCTBYET KaK PELICHHIO 3aJlady COBEPIIEHCTBOBAHMS HABBIKOB YTCHMS
W TOHMMAaHHUsI OPUTMHAIBHOW JIUTEPATypPhl MO CIEUUATbHOCTH Ha aHIIMHCKOM SI3BIKE,
TaK U COBEPIICHCTBOBAHHWIO HABHIKOB YCTHOW pe4H ¢ y4eToM NpodecCHOoHaIbHO
HarpaBJIeHHOCTH. Llenn ¥ 3a1auu ANCUUIUIMHBI « AHIIMICKUI S3BIK» B By3e oIpene-
JIMJIA TIOCTPOCHUE YYEOHHUKA, T. €. COICPIKAHUE YUSOHBIX TEKCTOB M CHCTEMY yIpaKHe-
HUH, IPUHSTYIO B HEM.

Y4eOHUK cOCTOMT U3 12 pa3zenoB, NOCBSIIEHHBIX ONpENEIeHHBIM epHoiaM pa3-
BUTHS apXUTEKTYpHBIX CTHJICH 1 HampaieHui. Kaxplii pasaen BKIIOYaeT TEKCTOBOH
Marepua JJisl YTeHUs U TIepeBojia ¢ HabOPOM JIEKCHKO-TPaMMaTHYEeCKUX YIPaKHEHUH,
ciryxamux 0a30i Ui pedyeBBIX YIPaKHEHHH TBOPYECKOTO XapaKTepa, BHINOIHISMBIX
Ha OCHOBE JOIMOJHUTEIBHBIX TEKCTOB.

TekcTbl MOCOOHs UMEIOT OOIYI0 TEMATHKY ISl CIIELMAIBHOCTEH «CTPOUTEIBCTBO
U «apXHUTEKTypa», COOTBETCTBYIOIIYIO JUCLHUIIIMHAM, KOTOPBIE CTY/ICHT U3Y4aeT B By3e
Ha BTOpOM 3Tarne 00y4yeHus. OTOOp TEKCTOBOrO MaTepualia 00yCIOBJICH TeMaTH4eCKOU
HaIpPaBJICHHOCTHIO M MO3HABATEIbHOM IIEHHOCTHI0. TEKCTHI, & TAK)KE COMPOBOXKIAFOIIHE
UX YIPaXXHEHHs, PACIIOIOKEHB! B IIOCIIEIOBATEILHOCTH, CIIOCOOCTBYIOIICH aKTHBH3a-
LM OCHOBHBIX JICKCHYSCKUX U IPaMMATHYECKUX KOHCTPYKLHHA. Bompocsl K TekcTam
HE BCEI/a MMEIOT OJHO3HAYHBIE OTBETHI, YTO MO3BOJSIET BOBJIEYH CTYIEHTOB B JIUC-
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Kyccuto. J[o3upoBaHHOE BBEEHHE MaTepHasa ¢ HEMEJICHHBIM 3aKPETICHUEM CITY>KUT
6330171 JJIs1 UHTCHCHUBHOI'O HAKOIIJICHUA aKTUBHOM JICKCHUKH, PECUYCBBIX CTECPCOTUIIOB,
rpaMMaTHYECKHUX CTPYKTYp M obecrieunBaeT BHICOKOE Ka4eCTBO yCBOGHHS Ipeiiara-
eMoro marepuana. PedeBrle Momenn, GOPMBI U S3BIKOBBIC CPEACTBA, MPENICTaBICHHBIC
B y4ecOHHKE, JaIOT BO3MOXXKHOCTH OBJIAJIETh CIOCOOAMH pealn3aliid MBICITUTEIBHBIX
WHTCHIUI: OIMCaHUM, JOKA3aTeIbCTB, ApTYMEHTAIIUH, BRIPAXKCHUS COOCTBEHHOTO MHE-
HUSl, TOCTPOCHHE BBIBOJIOB U YMO3AKJIIOUCHUH U YBEPEHHO YyBCTBOBAThH CE€0S B MHO-
CTPAaHHOH S3BIKOBOM Cpene.

Kaxxgprit pazgen yuyeOHHMKa BKITIOYaeT HAOOp JIEKCHKO-TPAaMMATHIECKUX yIIpakHe-
HUH Ha 3aKpeIUICHHE BBIICICHHBIX CIOBAPHBIX CIWHUI] M CIIOBOCOYETAHUH, a TaKXKe
TrpaMMAaTHYECKHUX CTPYKTYp, IPUCYIIHX CTHIIO TEXHHUECKOH JIUTEpaTyphl. B ympakHe-
HUSAX MPEICTABICHBI MOJCIH, Pa3IMYHbIC IO MEXaHU3My OOpa30BaHMsI, JCKCHYCCKOM
HaIOJHIEMOCTH M CHHTAKCUYECKUM OCOOEHHOCTSIM. UeTkoe M ImocienoBaTeabHOoe
BBIITIOJIHCHUC 3a11aH1/n71 TMOMOXKET CTYACHTaM CaMOCTOATCIIbHO OIIEPUPOBATH A3bIKOBBIMU
SIBIICHUSIMHU B TIPOIIECCe YTEHUsS W Oecenbl 1o M30paHHOH mpolieMaThke. YIpaKHEHUS
Ha pa3BUTHE HABHIKOB YCTHOW PEUd PACHIMPSIOT CIIOBAPHBIN 3allac M 3aKPETUISIOT JIeK-
CUKYy W rpaMMaTHYeCKHe KOHCTPYKIIUH, BBEJCHHBIC HA 0a3e OCHOBHBIX TEKCTOB. Tpe-
HUPOBOYHBEIM YIIPAXKHCHUSAM U 33aJaHUSM IPHUIACTCS CUTYaTHBHO-KOMMYHHKATHBHAS
HanpasieHHOCTh. OHM MpPEAyCMaTpHUBAIOT MCIOIb30BaHNE UHTEPAKTUBHBIX METOJIOB
o0y4eHusl, TPYIINOBbIe U MapHbie (OpPMBbI pabOThl JUCKYCCHOHHOTO XapakTepa, KOTo-
pBIE Pa3BUBAIOT WHAWBHIYATbHOCTD MBIIUICHUS W TBOPUECKUI MOAXOM K BBIITOJHEHUIO
3a[laHui, TIPUBIIEKAst 3HAHHS, YCBOCHHBIC B paMKax JWCIUIUINH crienuaim3anny. Hami-
e WUTIOCTpAIi 00ecleunBaeT 3pUTEIbHYI0 ONOPY IPU U3yUEHUH MPEeaIaraeMoro
Marepuasa ¥ CliocoOCTBYET €To Jy4dllIeMy YCBOCHUIO.

TekcThl yueOHUKA copepkar HHPOPMAIIHIO O Pa3BUTHU aPXUTCKTYPHBIX CTHIICH
B Poccumn Ha MPOTAKECHUN HECKOJIBKUX CTOJIETUH M CBCJICHUA O MOHYMCHTAJIbHOM
KIJTUIITHOM CTPOUTENECTBE M JEPEBIHHOM 3019eCcTBE I. TOMCKa, KOTOPBIE COCTaBIISIIOT
aApXUTEKTYpHOE Hacienue ropona. JomorHuTeNnbHBIE TEKCTHI, JaHHBIE B MPHIIOKECHUN
JUTSL CaMOCTOSATENBHOM pabOoThI, IpeHa3HAYCHBI U 00CYKICHUS M aHAJIH3a X COIep-
xaaust. K kaxaoMy pasmerny IaeTcs TpaMMaTHYECKHA CIIPABOYHBIA MaTepHall ¢ KOM-
MCHTApUSIMH U MPUMEPAMH, IPEACTABICHHBINA B Buje Tabmuil. [lo Temarrke yueOHHKA
COCTaBJICH aHIJIO-PYCCKHUI CI0Baph.

Y4eOHHUK npenHa3HaueH Kak A1 ayIuTOPHOIM paboThI 1Mo KOHTPOJIEM IpenoaaBa-
TeJs, TaK M JUISI CAMOCTOSTEIPHON pa0OTHI CTYACHTOB, a TAKXKe IS JIUI] C TeXHUYe-
CKAM 00pa30BaHHEM, KETAIOMINX CaMOCTOSITEIFHO COBEPIICHCTBOBATH CBOW HABBIKU
BJIAJICHUSI aHTIIMHCKUM SI3BIKOM B PO ecCHOHANBHON cdepe. C ITOi LeNnbio HEKOTOPhIe
yIpa)KHEHHsI CHAOXKEHBI KITIOYaMH.

Heo0xoaumocTh co3qaHus JaHHOTO y4eOHHMKa BO3HHKIIA B CBS3U C OIPaHUYEHHBIM
KOJTMYE€CTBOM Y4EOHBIX MOCOOUH MO aHTIIMHCKOMY S3BIKY, B KOTOpPbIE BKJIIOYEH MaTe-
puai, maromuii HeoOXOAUMBIE IS CIISIHAICTa 3HAHUS TI0 OCHOBHBIM HAIpaBICHUSIM
pa3BUTHS apXUTEKTYpHl Poccuu, ee KpymHEHIINM MacTepaM ¥ WX 3HAMEHUTBHIM TBOpe-
HUSIM.

ABTOpBI ITPUHOCST 0JaroflapHOCTh PELEH3eHTaM M KOHCYJIBTaHTY 3a PSJ] LEHHBIX
KPUTHYECKUX 3aMeUaHuil, COBETOB U MOIMPABOK, COJACHCTBOBABIINX YAYUYIICHHIO y4e0-
HUKA.



UNIT 1

PRETEXT DISCUSSION

1. What do you know about foreign influence on Russian architecture?
2. What periods of Tomsk development have you heard about?
3. Do you know any interesting facts about Tomsk history?

TASK 1. READ THE TEXT

For centuries the land that constitutes modern Russia had been the cros-
sroads of migration, the scene of invasions and colonization by peoples of sev-
eral origins, faiths, and cultures. In spiritual, intellectual and artistic matters
Russia has always been independent. This was demonstrated as early as the tenth
century when Russia took over the Christian faith from Byzantium and its archi-
tecture was rapidly developed into something intrinsically Russian. Russia was
not content to be set apart from other countries and absorbed various art currents
which, owing to its geographical situation, were constantly pouring into Russian
architecture. Ideas, styles and techniques were accepted but architects took only
elements to be adjusted to the established Russian practice. Thus, a special
charm and peculiarity of Old Russian architecture lies in the integration of West
European architecture with the Far Eastern and Persian architecture.

The architecture cultivated in Russia has preserved the elements of various
Eastern sources. There is evidence of the influence of Persia, India, China,
Greece, Asia and Byzantium. From the early days of its history Russia was in-
fluenced by Romanesque architecture (in Vladimir), the Italian Renaissance (the
early Moscow Kremlin), and the Italian-Polish-German phases of the Baroque
(the churches of so-called Naryshkin style of the end of the seventeenth century
and the churches and palaces of the eighteenth century). Russian architecture
was thus affected by all phases of Western architecture.

From the middle of the seventeenth century the Western influences had
a powerful position at the expense of the Byzantine traditions. However, these
influences were not merely imported, but usually reworked and recreated. The
combined influences of soil, landscape, climate, religion and history have
changed the diverse foreign elements, and architecture which was quite distinct
from any other one has been created.



Art Styles

Romanesque [,roumo’nesk] — the style of building prevalent in Western
Europe between the classical and Gothic periods, a characteristic of which was
vaulting construction and round arches.

Byzantine [bi'zentain] — the style in architecture characterized by a cen-
tral dome over a square space, with mosaic incrustation and marble veneering
of the walls.

Gothic ['goeik] — the style of the Catholic countries of Europe. Now this term
is used to describe the style from the early XII century up to the appearance of Re-
naissance in the XV century. It is characterized with a new ideal of structural light-
ness, less massive and demanding more sophisticated form stressing the vertical
principle throughout in the compositional rhythm of all parts of the structure.

Renaissance [ro'neisons] — the style characterized the movement towards
the humanizing the art and life. It found a harmony between the propositions of
the human body and those of architecture. The basic element of architectural de-
sign was the order which was a system of traditional architectural units.

Baroque [ba'rouk] — the style of art from about 1550 to late in the XVIII
century, characterized by the use of curved and contorted forms.

Rococo [ro'’koukou] — a florid style in painting, sculpture and architecture
characterized by curved lines which was popular in Europe in the XVIII century.

Neoclassicism — the style represents a new taste for classical serenity and
archeological correct form in architecture in the XVIII century. It is characte-
rized by the search for the intellectual and architectural truth, grandeur of scale,
strict geometric forms, Greek and Roman details, the use of columns, preference
for blank walls and the contrast of formal volumes and textures.

Eclecticism [ek'lektisizm] — an artistic movement which offered a fresh
and universal «modern» style and aspired to integrate all of arts.

Impressionism [im’pre/nizm] — It was the result of simultaneous vision
that sees a scene as a whole, as opposed to consecutive vision that sees nature
piece by piece. The term first used in 1834, was derived from the name of a pic-
ture by Monet entitled «Sunshine, Impression».

Art Noveau [a:t 'nu:vo(u)] — the style expressed an essentially decorative
trend that aims to highlight the ornamental value of the curved line giving rise to
invariably asymmetrical forms.

Cubism ['kju:bizm] — a movement in painting and sculpture which has de-
veloped in France since 1907, through Cézanne’s inspiration. The movement
was given impetus by Picasso and Braque. This together with an influence of
African Negro sculpture prompted in experimentation in the reduction of natural
forms to their basic geometric shapes. At first these were sharply angular. Later
the shapes became transparent and intersecting.

Avantgarde [ava:n'ga:d] — the style of architecture expressed in stereo-
metric forms purified of the decorative elements of the eclectic past.

8
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16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.

29.

30.

Vocabulary

. to constitute — COCTaBIATh;, OCHOBBIBATE
. crossroad — TIepeKpecToK
. Origin — KCTOYHUK, HAYAJIO; IPOUCXOKICHIE

original — mepBoHaYaNbHBIH, TOJUIMHHBIN, TBOPUECKUI, CBOCOOPA3HbIHI
originally — mepBoHavanabpHO, CHavama

. artistic — Xy10’KECTBCHHBIH

. matter — coxeprkaHue, CYIIHOCTh, BOIIPOC

. to take over — mpuHUMAaTH

. rapidly — GsIcTpO

. to develop — pa3BuBaTh, COBEpIIEHCTBOBATh; CO3/1aBaTh; pa3padaThiBaTh

development — pa3BuTue; pazpaboTka

. content — COTJIaCHBIN; IOBOJBHBIN; YOBICTBOPEHHBIN
10.
11.
12.
13.
14.
15.

to absorb — BIIUTEIBATE, ITOTIONIATE

current — T€YEHHUE

technique — ymMeHne, TeXHUKA; CIOCO0, METO, METOIUKA
to accept — NpUHUMATh, IPU3HABATH

to adjust — mpucmocadIMBaTH

to establish — ocHOBBIBaTh, CO3/1aBaTh; YyCTAHABINBATh
established — ycTaHOBIIGHHBIH, TPU3HAHHBIIHI

peculiarity — 0cOOEHHOCTB; XapaKTepHas YepTa; HEOOBIYHOCTh
to cultivate — pa3BuBaTh, COBEPIICHCTBOBATH, YIyUlllaTh
to preserve — COXpaHsTh; MOJJICPKUBATh

source — UCTOYHHUK; OCHOBA

evidence — (haKThI; T0KA3aTEIBCTBO, OYCBUIHOCTD
influence — BIMsHUE, BO3ACHCTBHE

Renaissance — snoxa Bo3poxxnenns, Peneccanc
so-called — Taxk Ha3pIBaeMBIi, IMEHYEMBIiT

to affect — BiIMSTE, BO3ACHCTBOBATH

at the expense of — 3a cuer

to create — co3gaBaTh, TBOPUTH

landscape — nanamadT, mewsax

diverse — pa3nmUuHBIN: pa3HOOOPa3HbIH

diversity — paznoobpasue

distinct — OTYETIUBBIN, SICHBIH;

distinct (from) — OTIHYATOIINIACS, HETTOXOKHUU
reworked — mepepaboTaHHBIH

Ex. 1. Translate the following derivatives.

To constitute — constitution — constitutional — constitutionally — constitu-

tive; to originate — origin — original — originality — originally — origination; art —
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artistry — artistic — artful — artist — artistically — artless — artlessly; to depend —
dependant(-ent); dependence(-ance) — dependable; to absorb — absorption —
absorbing — absorbable — absorber — absorbent; to preserve — preservation — pre-
servative — preserved — preserver; peculiar — peculiarity — peculiarly; to affect —
affection — affected; expense — expensive — expensiveness; architecture — archi-
tect — architectural — architecturally; to integrate — integration — integrator; to es-
tablish — established — establisher — establishment; constant — constancy — con-
stantly; to diverse — diversely — diversify — diversity; change — changeable —
changeability — changeless — changeful; technician — technique — technical.

Ex. 2. Find English equivalents in the text A.

CroneTusiMu; apeHa BTOPKCHHN M KOJIOHU3AIMU; MHOXKECTBO MPOUCXOK-
JICHUI; BEPOUCIIOBEAAHNE U KYJIbTYypa; B TYXOBHBIX U WHTCIDICKTYaTbHBIX BO-
mpocax; B BOIMPOCaX UCKYCCTBA; YXKE B JIECATOM BEKE; MPUHATH XPUCTHAHCTBO;
HEUYTO COOCTBEHHO PYCCKOE; pa3MYHbIe TEUEHHs HCKYCCTBa; OJ1aroaps CBOeMy
reorpauyeckoMy IOJIOKEHHIO; TIOCTOSHHO MPOHUKAIN B apXUTEKTYpPY; KOTO-
pBle TOAXOJAT; 0C000e OYapOBaHKE; pa3IMYHbIE BOCTOYHBIE MCTOYHUKH; C Ha-
yana CBOEH HMCTOPHH; TaK Ha3bIBAGMBIH; C CepeIMHBl BeKa; MPHOOPECTH BEIy-
Iy POJIb; 3a CYeT; Bce (Dasbl 3amaJIHOW apXUTEKTYpPhI, HE TOJBKO 3aUMCTBO-
BaTh, KOMOWHHUPOBaHHBIC (COBMECTHBIC) BIIMSHHS; PasHOOOpa3HbIC 3aMMCTBO-
BaHHBIC AJIEMEHTBI;, CUIIBHO OTIHYAThCS.

Ex. 3. Translate the following word combinations.

For centuries; the scene of invasions and colonization; several origins; as
early as the tenth century; to take over the Christian faith; was rapidly devel-
oped; something intrinsically Russian; was not content to be back; various art
currents; owing to its geographical situation; the special charm; to be adjusted
to; from the early days of its history; so-called; to have a powerful position; the
diverse foreign elements; to be quite distinct from.

Ex. 4. Match the given meaning with a phrasal verb: a) to set up; b) to set
back; c) to set out; d) to set aside; e) to set in.

1) to explain something in order to achieve a particular result; to decide to achieve;

2) to keep something to use later; to decide not to consider a particular feeling or
thing because something else is more important;

3) to come and remain for a certain period of time;

4) to delay the progress or development of something;

5) to create or start something.
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Ex. 5. Translate the sentences.

. They have set up road blocks around the city.
. A special committee was set up to discuss the problem of housing construc-

tion in this district of the city.

. The architects agreed to set aside the question of replanning for two years.
. Western elements have poured into Russian art and set in there.
. When Russian art was affected by western influences a special charm and the

peculiarity of old Russian architecture were not set aside.

. The architect set out a lot of reasons for his decision to build the church on the hill.
. John decided to set up as a graphic designer.

Ex. 6. Complete the sentences with articles a, an, the or nothing.

. The architecture cultivated in ... Russia has preserved foreign elements.
. From ... middle of ... seventeenth century ... our architectural school was

greatly influenced by ... Western architecture.

. Russian independence was demonstrated as early as ... tenth century when

Russia took over ... Christian faith from Byzantine.

. A special charm of ... Russian architecture lies in ... integration of European

and Asian architectures.

. There is ... evidence of ... influence of Persia, India, China, Greece and some

other countries on Russian art.

. Russia carefully preserved ... elements of ... various Eastern sources.

Ex. 7. Insert a preposition into the gap where it is necessary.

. Russia had been the crossroad ... migration, the scene ... invasions and colo-

nization ... thousands of years.

. ... spiritual, intellectual and artistic manner the country was always independent.
. The architecture cultivated ... Russia has preserved its national elements ...

its long history.

. Russian architecture was rapidly developed ... something intrinsically Russian.
. ... the tenth century Russia was not content to be set apart ... other countries.
. Russia was affected ... all phases of Western architecture.

Ex. 8. Match the given words in line A with their synonyms in line B.

A. modern; to demonstrate; spiritual; rapidly; content; various; constantly;

to establish; to accept; end; to create; to affect; quite; foreign; usually; several.

1



B. to influence; to show; up-to-date; immaterial; agreeable; regularly; to
admit; to invent; quickly; diverse; as a rule; to found; some; finish; completely;
imported.

Ex. 9. Give antonyms in line B to the following words in line A.

A. independent; integration; end; rapidly; powerful; other; special; eastern;
to preserve; middle; imported; diverse.

B. western; edge; similar; dependent; start; exported; separation; weak; or-
dinary; destroy; slowly; same.

Ex. 10. Complete the sentences with the correct form of the given word:
content; original; diverse; at the expense of; adjust; peculiarity; source; create

1. The ... of Russian architecture lies in the integration of West European archi-
tecture with the Far Eastern and Persian one.

2. Russia was not ... to be back and absorbed various western art currents.

3. People of several ... and cultures always settled on the territory of Russia.

4. From the middle of the seventeenth century the Western influences had a po-
werful position ... the Byzantine traditions.

5. Russian architects took only those elements which were ... to the established
national practice.

6. In the course of time the architecture which was quite different from any other
one was ... .

7. Foreign elements were taken from various ... .

8. Geographical position, climatic conditions and cultural traditions influenced
the ... foreign elements poring into Russian art.

Ex. 11. Paraphrase the sentences using the construction «there + to be»
and translate them.

Model: The fortress allocated near a hill had several towers.
» There were several towers in the fortress allocated near the hill.

1. From the middle of the seventeenth century the Western influences had a po-
werful position in art.

2. Russia has diverse foreign elements in architecture which are quite distinct
from any elements created in other countries.

3. The special charm of Russian buildings lies in the integration of different styles.
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4. Russia’s specific geographical position resulted in the absorption of different art.
5. The architecture in Russia has the elements of various Eastern sources.
4. Russian people were of various origins, faith and cultures.

Ex. 12. Translate the sentences paying attention to different meanings of
the verbs «to be» and «to havey.

1. The exact number of towers in the first Tomsk fortress is not known up to
present days.

2. In spiritual, intellectual and artistic matters Russia has always been independent.

3. During its long history Russia was influenced by different artistic style.

4. Traditionally the towers in the fortresses were built in the places where the
walls were to change their direction.

5. Men have always settled near water sources.

6. Russia was not content to be back and had to absorb various currents.

7. After the Russian State had consolidated its position in Siberia Tomsk fortress
lost its military significance.

8. By the turn of the XIX century Tomsk had central streets paved and brightly lit.

Ex. 13. Translate the sentences paying attention to the tense form.

1. For thousands of years Russia had been the country of various origins, faiths
and cultures.

. Tomsk was constructed according to the rules of Russian town-planning art.

. Foreign art and culture were constantly pouring into Russian architecture.

. Ideas, styles and techniques were accepted by old Russian architecture.

. Russia has preserved the elements of various Eastern sources.

. The special charm of Old Russian architecture lies in the integration of West
European architecture.

7. As a result of the combined influences of landscape, region and history

unique Russian architecture has been created.

AN AW

Ex. 14. Look through the text and find out whether (if) the following sen-
tences are false or true. Begin your answers using the phrases:
I think..., I suppose..., to my mind..., if ’'m not mistaken..., it’s cor-
rect..., it’s wrong..., it’s false..., it’s true.

1. From the end of the sixteenth century Russian architecture was influenced by
Western art.

2. There is evidence of the influence of India, China, France and Italy to pre-
serve foreign elements in Russian architecture.
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3. Russia absorbed various art currents due to its location.

4. The influence of soil, landscape and climate of Russia have not changed the
borrowed foreign elements.

5. Architects did not take elements which were not characteristic to the estab-
lished Russian practice.

Ex. 15. Ask your groupmates about... .

a) the states that influenced Russian architecture;

b) the reason of pouring different art currents into Russian architecture;
c) the acceptance of Western culture by Russian architects;

d) the influence of Western architecture in Russia;

e) the influence of climate and landscape on borrowed elements.

Ex. 16. Give a short summary of the text on... .

a) the sources of artistic elements for Russian architecture;
b) the transformation of foreign artistic elements in Russian architectural styles;
¢) various artistic styles in Russia.

TASK 2. READ THE TEXT (20 MINUTES) AND EXPRESS THE MAIN
IDEA OF IT IN A FEW SENTENCES

B. TOMSK — A TOWN ON THE RIVER

Men have always settled near water. As soon as people came to this area,
where Tomsk is now situated, the right bank of the Tom river immediately attracted
their attention. By the time of Yermak's campaign a group of Siberian Tatars inha-
bited the Tomsk regions. The history of the town may be divided into 5 stages.

For about a hundred years Tomsk served as a military fortress. Tomsk for-
tress appeared on the banks of the Tom with the foundation of the town of
Tomsk dated to September 1604. It was constructed according to all the rules of
Russian town-planning art: on a spur, later called the Resurrection Hill, and at
the mouth of the river Ushaika about fifty kilo-
meters away from the confluence of the Tom and
the Ob rivers.

The first fortress (1604) was not large —
some two hundred and two meters in circumfe-
rence. It was surrounded by the gorodnya walls.
This structure was most common for the Russian
settlements of Siberia at that time. The walls and
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towers were allocated near a
hill steep limited by perimeter.
The exact number of towers is
not known up to present days, it &
varies from 3 to 5. Some parts of =SS
the main buildings simultane-
ously served as the walls. From
the northwest the fortress ad-
joined posad (a suburb or a town
trade quarter). Posad was also surrounded by walls with several towers.

After the Russian State had consolidated its positions in Siberia and the
country became the biggest Eurasian Empire Tomsk was no longer in the front
line. This undoubtedly changed its functions, the social and economic structure,
and the number and composition of its population.

Next fortress erected in 1648 after a great fire was four times larger and
better fortified than the first one. Reconstruction of the fortress improved its de-
fensive structure. The height of the fortification wall reached 6—7 metres. It was
a continuous series of tarassas each being connected with two adjacent ones.
Seven towers of 17 to 21 meters height were placed into the wall, the western
tower having even a watch on it. All houses were wooden in the fortress; only
one masonry building was constructed. It was a military warehouse erected in
1706. The fortress existed until the end of the eighteenth century and then it was
destroyed as it was no longer needed. Unfortunately, the quantitative growth of
the town was not accompanied by any qualitative improvement. In its appear-
ance Tomsk remained a small feudal town with predominately one-storied,
wooden houses.

The third stage of Tomsk as a gu-
bernia town lasted from 1840 to 1925.
By the turn of the XIX century Tomsk
acquired a unique architectural image. §
Intensive construction was accompa-
nied by the development and im-
provement of municipal utilities and
road engineering. At that time the cen- ;
tral streets of Tomsk were paved in stone and brlghtly lit, and the water supply
system appeared.

The World War I, the October Revolution, the Civil War that destroyed
Tomsk economy, and remoteness from the main communication road of the
country, the Trans-Siberian Mainline, turned Tomsk into a provincial town. On
the 1st of August 1944 a new administrative unit was formed — Tomsk Oblast,
with Tomsk in the centre.To a certain extent, the 1950s became a turning point
in the destiny of Tomsk and a long period of renewal and comparative well-
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being of the town began. Soon Tomsk became one of the most rapidly growing
cities in the Western Siberia. By the XX century Tomsk had become one of the

largest cities in Russia.
Today Tomsk is undergoing the sixth period in its history. What is it like?
It is only up to the coming generations to judge.

TASK 3. CHARACTERIZE EACH STAGE OF TOMSK HISTORY

TASK 4. RESPOND TO THE STATEMENTS USING THE INFORMATION
IN BRACKETS. USE THE FOLLOWING CONVERSATIONAL
FORMULAS: if I’'m not mistaken..., as far as I know..., I think..., in
my opinion..., to tell the truth..., I have to disappoint you..., as far as
I remember...

Model: The first fortress was surrounded by the gorodnya walls (17 towers).
P As far as I remember it was surrounded by the gorodnya walls with
3 to 5 towers.

1. By the turn of the XIX century Tomsk acquired a unique architectural
image (paved in stone and not lit).

2. Tomsk appeared in September 1604 (for about a hundred years).

3. All houses were wooden in the fortress (one masonry building).

4. Posad was surrounded by walls with several towers (the tower from the
northwest).

TASK 5. TELL HOW YOU IMAGINE THE FUTURE OF TOMSK ON THE
FOLLOWING POINTS

1) industrial development;

2) housing construction;

3) educational and cultural institutions;

4) Tomsk’s ties with other cities in Russia and abroad.

Vocabulary list

1. absorb; 2. adjust; 3. accept; 4. affect; 5. artistic; 6. at the expense of;
7. constitute; 8. content; 9. create; 10 crossroad; 11. cultivate; 12. current;
13. develop; 14. distinct; 15. diverse; 16. establish; 17. evidence; 18. influence;
19. landscape; 20. matter; 21. origin; 22. peculiarity; 23. preserve; 24. rapidly;
25. Renaissance; 26. reworked; 27. so-called; 28. source; 29. take over;
30. technique.
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UNIT 2

PRETEXT DISCUSSION

1. What do you know about architecture in Russia in early Medieval Times?

2. Do you know the types of buildings that were built in that period?

3. What building material was used in construction of dwelling houses in the X—XII
centuries?

4. Can you describe the houses of that period?

TASK 1. READ THE TEXT

A. EARLY MEDIEVAL RUS (THE IX — LATE XV CENTURIES)

The period from 859 to 1240 is known as the first period of the develop-
ment of Russia. It was represented by Kievan Rus, the first Eastern Slavonic
state. Kievan Rus consisted of several principalities, with the town of Kiev being
both the first Russian capital and the main southern city while the town of Nov-
gorod was the main northern city.

In the thirteenth century Moscow's political role grew up and by 1480 the
Muscovite dependency on the Mongols had ended. In the fourteenth century two
Russian speaking nations appeared: the Ruthenians (who became Ukrainians)
and Belorussians (originally the Krivichi).

From ancient times the main basic original forms of Russian architecture
were designed of wood the material utilized by Slavs for almost every type of
structures. Later a lot of building methods and forms were used in masonry ar-
chitecture. Wooden architecture and masonry reflected all stages of important
political and economic development in Russian history.

The first wooden settlements appeared in Russia during the ninth century.
Wooden churches were being built in Russia from as early as the end of the
tenth century, but the surviving examples date from the fifteenth century. As it is
known, wood does not refer to durable building materials and these houses dis-
appeared in 100 to 150 years, while churches, which had no heating, existed for
about 300 years.

The most expressive, expensive and decorative unit of the Russian wooden
buildings was its roof. The roofs of churches being the main element of any arc-
hitectural composition were the most complicated and the most difficult in con-
struction. Wooden domes of Russian churches always looked like something na-
turally grown up rather than man-made ones.
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