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«Korga tebe mypHO, Bcerna emb BaHO3HI,» CKaBaJl
Kopoas, ycmienno paGorad democramu. «[Ipyroro
TaKOTO CPEJCTBA He CHIMEITh!»

«IIpaBga?» ycomummacs Ausmca. «MoxuHO BeEH
OpBHIBHYTh XOJONHOW BOJOW WM JaTh IOHIOXATh
HAIMATHIPIO. DTO JIydIine, YeM 3aHO3HI!»

«3Halo, s8Ha0,» orBevas Kopois. «Ho s Begp crazadr:
»pyroro Takoro cpefersa He cemments!“ [lpyeozo, a He
AyMue!»

JIstonce Koppoiur, «Asmnca B Sasepkaibe»
(mepesoyx H. JTemypoBoit)

HAalo, 3HAK, YTO BEI XOTHTE CIIPOCHTh. Sadem? Sauem

leJaTh emmeé OfHH TepeBoj «AJMCH», ecad UX W Tak
HECKOJILKO, TIOJyYUBINAX K TOMY K€ HIHPOKYI0 H3BECTHOCTH U
pacopoctpanerue?

Hy, Bo-mepBhIX, camMa 1o cede 3ajada IepeBojia KHUTH, B
KOTOPOH CTOJH MHOTO€ OCHOBAHO Ha KaJaMOypaxX W CTHXaX,
MPeJICTABIIACT HEMAIYIO CIOKHOCTH M, COOTBETCTBEHHO, He-
MAJIbIil HHTEPEE; HO eCJHU HTO U IIPOJHABAET HEKOTOPHIA CBET Ha
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BOMPOC, 3a4eM s HTO MUCAJ, TO ellé He 0OBACHACT, 3aYeM BaM
®TO IATATH.

Yro XK, ecth U 6osee BecKad IIpuunHa. Jleso B ToMm, 9TO Bee
pyccKue mepeBOjbl «AJMCH», ¢ KOTOPHIMH MHE JIOBEJOChH
O0BHAKOMHUTHCSA, JOCTATOYHO NAJEKH OT OpUTHHAJA. JecTHee
BCETO MOCTYIHI 3axojiep, MPAMO HA3BABIIAN CBOW BapUaHT
MepecKasoM; HO W TIePEeBOIYUKH, He CeJaBIIAe TaKOW Or'o-
BOPKH, II03BOJIIIN ceGe BeChMa BOJBLHOE OOpallleHne ¢ aBToOp-
ckuM TercToM. He craHy yTBepXKIaTh, GYATO TO, 9TO Y HAX
MOJYYHIOCH, HUKYJla He TOJMTCH; HAIPOTUB, BapHAHT 3a-
Xojiepa, K MPUMepy, HalHucaH OoJee JKUBBHIM ABBIKOM, UeM
OpUI'HHAJ, HO €CTh OffHA MaJeHbKas HpodieMa—Koppoaa
nucas He 9mo. IIrak, Moel meibio OBLIO CiesaTh KaK MOMKHO
Gosiee TOUHBIN ITepeBOI—pasyMeeTes, HaCTOIbKO, HACKOIbKO
MTO3BOJIATOT PABJIAIHAA MEIKIY aHTIAACKAM H PYCCKHAM S3BIKOM.

Haun6oabmiyio ci0KHOCTE, pasyMeeTcs, IPeICcTaBiLaeT epe-
Boj, KajgamOypoB. Hekoropble W3 HUX MOXKHO TepeBeCTH
NOCIOBHO (K IpUMePY, «aHTHUIIOJb» M «aHTUIATHH» 3BYyJaT
MOXO0Ke ITO HO-PYCCKH, UTO IT0-aHIIIUICKH), HO TAKAX, KOHEd-
HO, MeHBIMHHCTBO. 11 GOJIBIIMHCTBO EPEBOIINKOB IIOTIALTCS
COGJIa3HY He MBITAThCA MePEBOIUTh KAJTAMOYPHI, & BHITYMBIBATH
CBOU COOCTBEHHBIE, He HMEIOIUe ¢ OPUTHHAIOM HIYEro O6IIero.
§1 ke B3N cebe 3a MPaBHIO COXPAHATH ABTOPCKAU BAPHAHT
xord 65 yacTaaHO. To ecTh, K HpUMepy, U3 Haphl OMOHIMOB
TOYHO TIEPEBOJIATCA OJIAH, & BTOPOU yZKe MOIORPAETC; AITH TOJI-
craBifercA fpyras Iapa, HO IIPH HTOM CXOfHAA 110 CMBICILY €
AHTIIMHCKAM OPHATHHAIIOM.

He syame, yem ¢ kamaMOypamu, B GOJBIIAHCTBE TIEPEBOIOB
06eTouT J1e0 co cruxama. 11ouTH Bee CTHXOTBOPHBIE TEKCTH B
KHHATe—DHTO HApOJUH HA CTUXHU W IIeCHH, XOPOIIO M3BECTHHIE
IOHBIM ciylnaredsrHunaM Keppoiia, HO HbIHe, KaK IPaBHIO,
OCHOBATEJHHO BalBITHIE JaXkKe HA POJUHE aBTOPa—4YITO YK
TOBOPHTh O PYCCKOSSBHITYHOM 4YHTaTede. A MOCKOIbKY 0e3
BHAHUA OPUIHHAJA IapOHuda TepAeT GOJBIIYI0 4acTh CBOET0
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CMBICJIA, Y IEPEBOJUYAKOB BOBHUKAET UHCKYIIIEHUE BMECTO BTUX
TEKCTOB CHApPOJHPOBATh KaKue-HUOYNs pycekue. Ilpryuem 4 ¢
VIUBICHAEM YOeIMICsH, ITO TazKe W HTOT MeTOJT, He JIOBOJIUTCH 10
KOHIIA—OJIHH CTHXU IIOJBEPTaIOTCA TaKOH BOT IPOU3BOILHON
pycuduramnuu, apyrae (HAIyTH He 0ojiee W3BECTHEIE) Tepe-
BOJATCA ocTarodHo ToyHO. KerecTBeHHO, MHOIO GBI H30paH
WHOW TOIXOM: f IO BOBMOZKHOCTH TOTHO MEPEBENT BCE CTUXH
Koppoita, a 8a0gHO T Bee TEKCTH, KOTOPHIe OH ITAPOTAPOBAJL
(oHm IpUBOfISTEA B IpuMevaHusX ). Bee Heocratku pupMOBKA
WM KOJeOaHusA pagMepa (3a eIMHCTBEHHBIM HCKIYEHHEM,
VKaBaHHBIM B IPHMEUYAHUSIX) OTPAZKAIOT 0COOEHHOCTH OPHUIH-
HAJIOB.

Temepb 0 TOM, TIe MHE BCE-TAKW MPHILIOCH OTCTYIHATH OT
TOYHOTO CJETOBAHAA KOPPOINIOBCKOMY TEKCTY. XOTS A CTAPAJICA
CTPOTO COOJMOIATH U3JIOZKEHHBIA B SIATpade TPUHIAIL, T.e. He
IBITAThCA «YIydIIaTh» aBTopa (He macars, K npuMepy, «Asmea
mobexkaJja K iBepIie», CKOJIb Obl €CTeCTBEHHBIM HU Ka3aJ0Ch
TaKoe MoBefeHue, ecim y Koppoiuia «Ajmea momnuia K gsepre» ),
Koe-IMle B JUIMHHBIX JAAJOraX A BCE Ke He YIepHKAJCA U
BaMeHWJ YaCTh CINIONIHBIX «CKasaJ(a)» Ha MONXOJAINUe I0
KOHTEKCTY CHHOHHMBI. KOe-I‘JIe, TaKzKe U3 CTHIUCTHYIECCKUX
CO00paKeHHH, «OHA» BaMEHAIOCh Ha «Ajmcar», a CIHIIKOM
IIMHHBIE Pppasbl pasGUBAJIUCH HA HECKOJBKO TPEJIIOKEeHAN.
Bouaee ceprésro, Bipouem, apyroe. B anTaniickoM a3biKe, KaKk
W3BECTHO, MYZKCKOW W JKeHCKHH POI—IHUCTO UYeJOBeYecKasd
MPUBWIETHA, & ZKHBOTHBIE, KAK W HEOIYIIeBIECHHBIE TPEIMETHI,
aMeHytoTesa «oHo» (it). Camo co6oi, B cKa3KaxX, ¢ UX 09el0-
BeYnBaHUEM IIepCOHAaKeH, HTOT IIPUHIUI HapyIIaeTes, HO IPH
BTOM ABTOPHI MOJYYaT TOJHYI CBOOOAY BHIOOpA poja H,
COOTBETCTBEHHO, TI0JIa TlepcoHazkel. Y Koppoiuia mpakTrnyeckn
Bce cymecTBa, B ToM uncie Merms, ['yeennna, Consgs—myx-
CKOr0 pojia (KCTaTd, OH JOBOJLHO HEPSAILIMB B BTOM ILIAHE U
MEePHOMYECKH HA3HBAET UX TO it, T he («om»)). IlomaTHo, aTo
IIO-PYCCKH HTO BBYYAJIO OBI TOCTATOYHO KOPABO, TAK UTO MHE,
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BCJIe], 32 JPYTHMH IIEPEBONYAKAMHA, IIPUILIOCH «IIOMEHATH 10J1>»
HTUM HepCOHAZKAM.

ITocroIBKY B aHIVIMHCKOM S3BIKE BCe 00pamaioTes ApyTr K
IPYTY HA «BBI», TYT TOZKE BOSHHKAIOT CIIOPHBIC MOMCHTHI IIPH
mepeBojie. Amca—IIeBOYKa BeXKJIUBAs W, KOHEYHO, TOBOPUT
BceM «BbI». Ho BoT Kak oGpamatoresa K Hern? Ha Mo B3riIsAn, B
OOJIBITUHCTBE CiydaeB Ha «Thi»—kuTedn Crpansr Yyuee, Kak
MPaBMWJIO, He CTPAIAIOT HBJIHITKOM BEIKIMBOCTH W TAKTHIHOCTH.
BosmoxkHO, KOMy-TO TOKazKeTcs CTPAHHBIM, YTO B MOEM
mepeBoie BCAKHUE MEJIKHUE 3BEPbKHU A.]II/ICG «TBIKAXOT», OTHAKO
Kopoaesa, mpm eé-to HeoGysgaHHO-UCTEPHIHON HATYype,
roBOpHT eil «Be». OpHaKo TOMy ects npuumHa: Kopodesa,
HECMOTpA Ha GeleHb HpaB, HeCOMHEHHO, YIHIACH DTHKETY . . .

Bor, moxasnyi, u BeE, 90 A X0Tea ckagath ot ceds. Ilepegaro
caoBo JIsroncy Keppoiry.

TOpuii Heemepenro
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“There’s nothing like eating hay when you’re faint,”
he remarked to her, as he munched away.
“I should think throwing cold water over you would
be better,” Alice suggested: “or some sal-volatile.”
“I didn’t say there was nothing better,” the King
replied. “I said there was nothing like it.”
Lewis Carroll. Through the Looking-Glass

g know what you want to ask. Why? Why would one
make another Russian translation of Alice’s Adven-

tures in Wonderland if several exist already; particularly when
some of them are popular and widely known?

Well, first, the task of translating a book where so many
things are based on puns and verses is an interesting challenge
in itself. While this sheds some light on the question why I
translated it, though, it does not explain still why you should
read this translation.

All right, there is a better reason. The point is, all Russian
translations of Alice which I encountered are rather far from
the original. Boris Zakhoder was the most honest since he

IX



Mpuxmourung Anuct B CTpARE UyHEC

directly called his version “a paraphrase”. Other translators
who did not make such a statement took undue freedoms with
Carroll’s text. I will not claim that their translations are of no
value. On the contrary, Zakhoder’s version, for example, is
written in a more vivid style than the original, but there is one
little problem: Lewis Carroll did not write it. My purpose was
to make a translation as accurate as possible—at least, as far
as the language differences between English and Russian
allow.

The most complex task is, of course, translating the puns.
Some of them can be translated literally (for example,
“antipodes” and “antipathies” sound similar both in Russian
and in English—anmamoner antipody, anmanaran antipatii),
but this is more the exception than the rule. Thus most of the
translators gave in to a temptation not to try to translate the
puns but to invent their own, which have nothing in common
with the original ones. My rule was to keep the author’s
variant at least partially. For example, out of a pair of homo-
phones one was translated strictly with the second element
found, or a different pair but with a similar meaning was
substituted.

The situation with the poems in the majority of the trans-
lations is not better than with puns. Almost all of the poems
in the book are parodies of verses and songs which were well-
known to the young listeners of Carroll’s time, but nowadays
the originals are mostly forgotten even in Carroll’s homeland,
let alone in Russia. Since without knowing the original a
parody loses most of its sense, some translators have a temp-
tation to replace their verses by parodies of some Russian
poems. As I was surprised to find out, even this approach is
not consistent—some verses are replaced in this way while the
others (which are not better-known in Russia) are translated
rather closely. I chose another approach: I translated all
Carroll’s poems as accurately as possible, and did the same
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