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DTa KHHIa SABIISICTCS PECOpHUHTOM OpHUI'MHAJIa, KOTOpLIﬁ MbI CO3JaJIU CriCUUaJIbHO IJIA Bac, uc-
TOJIb3ys 3allaTCHTOBAHHBIC TCXHOJIOTHH NPOU3BOACTBA PCIIPUHTHBIX KHUI' U II€YATHU 11O Tp€60-
BAaHHIO.

CHavana Mbl OTCKAHHUPOBAIM KaX/yI0 CTPAHHILy OPUTHHANIA ITOM PEIKOil KHUTH Ha mpodec-
CHOHAJILHOM 000pYIOBaHHUHU. 3aTeM C TIOMOIIBIO CIIEIHaIbHO pa3pabOTaHHBIX MPOTPaMM MbI
MPOU3BEIIN OYUCTKY M300paKEHHS OT IMATCH, KIIAKC, MEPErHOOB M MOIBITATINCH OTOCIUTH
¥ BBIPOBHSTH K&XK/IYIO0 CTPAHUILy KHUTH. K COXaneHuto, HEKOTOPBIE CTPAHUIIBI HEIIb3sI BEPHY Th
B H3HAYAJIbHOC COCTOSIHUE, U €CIIH UX OBUIO TPYAHO YNTATh B OPUTMHAIIE, TO e PU Ludpo-
BOW pecTaBpalvd UX HEBO3MOKHO YIYYIIHUTh.

Pazymeercs, aproMaTn3upoBaHHAs MpOrpaMMHAas 00paboTKka PEempUHTHBIX KHUT — HE caMoe
Jyd1iiee perieHue JIjisi BOCCTAaHOBJIEHHsI TEKCTa B €r0 IIEPBO3JIaHHOM BUJIE, OHAKO, HAIIIA L€ —
BEPHYTh YUTATEIO TOUHYIO KOO KHUTH, KOTOPOH MOXKET OBITh HECKOIIFKO BEKOB.

HOBTOMy MBI IPEAYNPEIKAAEM O BOBMOKHBIX OTPEHIHOCTAX BOCCTAHOBJIICHHOI'O PETIPUHTHOI'O
HU3JaHUs. B HU3JaHUU MOTr'YT OTCYTCTBOBATb OJHA HWJIM HCCKOJIBKO CTpaHUI] TEKCTA, MOTYT
BCTPETUTHCA HEBBIBOAUMBIC ITIATHA U KIIAKCHI, HAAIIMCHU Ha ITOJIAX WU IMMOAYCPKUBAHUA B TCKCTE,
HCUUTACMBbIC (bpaFMeHTI)I TEKCTa WU 3aru0bI CTpaHu1l. HOKyHaTL WJIK HC NTOKYTIAaTh HOZ[O6HI>I€
HU30aHus — pClIaTh BaM, MBI K€ n€JIacM BCC BO3MOXKHOC, YTOOBI PpEAKHUC U ICHHbIC KHUT'H, CHIC
HECIABHO YTPAYCHHBIC 1 HECTIPABEIIINBO 336LITBI€, BHOBb CTAJIM JOCTYIIHBIMU JIJIA BCEX YHUTaA-
TCIICHU.

ﬁ(epvm KHmxHbIN PeneccaHc

www.samizday.ru/reprint






Hacrositee counnenie, mocesitmeHHoe n3cabroBanio MO3aHKb
PaBEeHHCKHUX'B LIEPKBeH, SIBIAETCH PE3YJbTaTOMB M3YyYeHIsT UXD Ha
e, paBHO KaK'd B APYIUXD MAMATHHKOBD XPUCTIAHCKATO HCKYC-
CT3a, BO BpEMsS MOErO 3arpaHMYHATO TIyTellecTBI BB 1891 U
1892 romax®. (

Cynraio CBOMMD IOJIOMDB I[IPUHECTH TIYOOKYIO, CEpPLEYHYIO
6JIATOIAPHOCTD U TIPU3HATEILHOCTh TYBOKOYBAYKAEMOMY VIHTEIO
¥ HacTaBHUKY Moemy, Huxkomumy Ilasrosuuy Kommaxomy, Ko-
TOPHIfl PYKOBOAWJIB MHOIO BB BbLOOPE YKa3aHHBIXBH MO3aUKD,
KaK'b TEeMDI IJd COUMHEHIsl, BB KadecTBb wHanboabe Bauaro u
5oraTaro MaTepiana AJs HA4aJIbHOM HCTOPIM BU3AHTINCKArO MCKYC-
CTBa M XPHCTIaHCKOH HKOHOTpachly, U MOCTOSHHO U 0OS3aTEJNBLHO
OMOTaXs MHE CBOMME cOBbTaMu M yKasamiaMu.

[Ipusomy wuckpeHHIO OaarogapHocts Veany Bacunbeswuy
[Tomsinoscromy, Ceprio Anexkcannposuuy jReGenery, apyry - lu-
MuTpiio BraceeBnuy AfHAMOBY, PasiMUHBIMD U CYINECTBEHHHIMD
00pa3OM’b MOMOTaBIIMME MHE ¥ IpUHMMABIIMMD KUBOE ydacTie
BD H3JAHIH BB CBETH M IEYaTaHIM OSTOrO COYMHEHIS.

IlosBossio ce6b Bulpasuts ruyboKyio OudarosapHocTs Vmme-
paTopcroMy Pycckomy Apxeonorudeckomy O6imectsy, [IpUHSIB-
ureMy Ha cebsa nedaranie Moefi xHurd, Mceropuko-®unonoruye-
ckomy pakyaereTy MMiepaTopckaro XapeKOBCKaro YHUBEPCHUTETA,
OKa3aBllleMy MHE oMo BB YBeJUYCHIN KOJIUIECTRA PUCYHKOB,
u rpady VBany lBanoBuuy Toxncromy, maBliemy BO3MOMKHOCTH
¥l CpeICTBA BOCIIOJIB30BATLCS KOJEKIIEH PHCYHKOB'S PABEHHCKHX b
MO3aWKb, NpHHamIeKamuxd Mmnepatopckoit Axanemin Xymo-
JKECTBD U UCIHOJHEHHLIXH apPXUTEKTOPOMD . BOTIAHOBHYEM'D.

Cepureuno Oaarozapio Takyke A. H. Jlepesunxaro, H. ©.
Kpacnocenvuera, 1. B. Heryummaa, A. C. Bsasuruma u . U.
CuupHOEa.

Xaprrops. Cenrabps 1896.






BBEJEHIE.

Bs meropin Busammiickaro mckyce-
CTBA [ATOE W IMecToe CToXBTid AB-
JA10TCA HMOX0ff 00pasoBaHid XyXOme -
CTBEHHATO CTHIS M BHPAOOTEN MEOHO-
TpaUIecKAXs THMOBS. LlaMATHURH
9T0r0 BpeMenu TEMB I0OOMETHEE AIA°
HCTOPWEA, YTO BB HEXH 3ARIOICHO
RUBOE ARMECHIE, PABBHTiE HCEYCCTBA
u ero cogep:ikamigs. Tarkb Kaks HAMB,
Kb coarbHio, Mano usBBCIHO ma-
MATHAKOBH BTOH 9moxm, a TEME 60-
1he MOHYMEHTAIBPHEXT, TO CPelr y#&e H3BECTHEXD 0JHO U35 IMABHHXS MBCTH
N0 YHeAy B COXPAHHOCTH BaHMMAITS NIAMATHUEHM, COXDAHHBINiECI HE BB
pasBaiMHAXT caMoii Busaurim, a BB cochimeir Mraryim; »10 — mamaT-
Enku Pasennw. U ecrecrsenno, aro xo Thx® mops, mora MH mHe Oy-
LMD 3HATH MCTOPIM BH3AHTIACEATO MCKYCCTBA IO NAMATHUEAME, BLIPOC-
IIAMD HEMOCPEICTBEHHO Ha POJHON moupb, paBeRHCEie mMaMATHARM BooOIe
H, Bb TACTHOCTH, MO3aHEN OyZyTs mMBIb AI4 HACH TO He 3HAUEHIe, KaKoe
umBaM TARB-HASHBAEMHA DPHMCEIA AHTHYHEA CTATYM JIS KJAACCAYECKOH
apXeoaorin.

1. Yenmnaasrnua Oeogopuza Bb Papenmb.

Nsyuenie mamataukops PaBeHEH mMBers CBOO MHOrOBEEOBYIO MCTO-
pin. Uum, kak® ® BooGe ApeBHOCTAME Mranidm, HayMHAWTD 0COOEHHO
MHTEPECOBATECA CH BINOXH BO3DOMIEHiA, HO JMING BH KayecTBE MIICTpa-
min KB ucrTopinm camoii PapemHH.

Takoss, Hamp., meGoabmoir Tpyas Tomaso Tomam ') m KoxOCCATBHELR

Y Tomaso Tomai, Historia di Ravenna, Ravenna, 1580.
MO3ARKHM PABEHHCKHXB LEPKBEH. 1
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tpyxs Pybea '), Bocmoamaomifi mEOrza Bo MHOroMs msshcria Gorke pan-
HATO paBemHCEaro meropuka IX B., Ambeanra °), cayRamaro TIaBHEIMB
ACTOYHUEOMS JId ucropim PaBeHHH U ed UAMATHHEOBD.

Be XVII B. mogsmimck TPyAH, y:Ee CIENialbHO HOCBANCHHEE INEp-
KOBHHMD NAMATHHEEAMB PaBeHHH, HO JIUIb omucaTerbHele. Takoss TPyab
anTuksapHaro xapakrepa Pabpm Le sagre memorie di Ravenna (Venetia,
1664) u cro mpogoxmarens (pp Hacroamems crorbrin) Tapiammu, Me-
morie sacre di Ravenna (Ravenna, 1852).

Taroro e xaparrepa, HO ¢b AeTAJbHEING H CHeNialbHHMD ONHCA-
mieMs Mo3amks—TpyAs Uiammimm °), caymuswift 10 mocabInAro BpeMerH
TIABHHMT UCTOUHUKOMT JYIPH H3YYeHIE PUMCKEXD H DABEHHCEHNXH MOSAUEB;
H0 HH TeKCTh B JIAHHOMB TPYAB, HM PUCYHEH (33 HCEIOYEHIEMD JIHIIE
15XB, OPUIHHAIE KOTOPHXD Iormim) He OTBBYAKTH COBPEMEHHHMT Ha-
VYHNMD TpeGoBAHIANT,

Boxte Gorara auTepaTypa O DPaBeHHECEAX'sS NAMATHHEAXD U Bb 9aCT-
HOCTH O DaBeHHCEHXD Mozaukaxh Bh XIX Bbrb.

lugr mo Pasemrt m o0mie 0630pH MaMATHAEOBS TOPOJa HE JATDH
ZeTalbAHNXD ONNCAHIE MOBAaHKF, He EACAWTCA BOOPOCA O TPOHCXOMKICHIH
uxb. Tacoss tpysm Cupern *), Hammm °), Pubypdn ®), Praun 7) m gpyr.

OmucaTersEaro Xapakrepa, Cb OPEAMYIIECTBEHHHM' BHUMAHIEMS Kb
apXBTEeRTYPHEIMT TaMATHHREAMD— counaerie Gors-Kpacra ®); asrops, moxs-
3yACh AHBELIONS B IPYTEMH ACTOPHEAMH, OMUCHBAETS BCH N3BBCTHEE NAMAT-
HIEY; BONPOCA O IPOHNCXOEJEHIM MO3AMKT He Racaercd. He racaerca ero
n Kpomse ?), ommcmBaomiik, Kaks TypHCTH, EpaTEO MO3AUEH, HO HCIPAB-
agomift YiaMomAm, EOTOPHIE TPAETOBAIB O MO3aMEAX’P JMIMb HA OCHOBA-
uid TPUTOTOBIEHHHXH JIA HEr0 PUCYHEOBS. Kacaerca Toro Bompoca Jumb
oryacrd l'appysun ), MOmyMeHTaJbHHE TPYAL EOTOPAT0 C€b PHCYHEAME
CAYRUTH U Temeph HesaMBHEMEMT mocoGieMT WPH HBY4eHin JApeBHe-XpH-

) Rubeus, Historiarum Ravennatum libri decem, Venetiis, 1589.

?) Agnellus, Liber Pontificalis, sive Vitae Pontificum Ravennatum=Muratori,
Rerum italicarum scriptores, Tom. IT, Mediolani, 1723; sro counmenie nepemsgamo y M m H 1,
Patr. lat, t. 106. HoBoe msgamie B» Monumenta Germaniae historica.
Scriptores rerum longobardicarum et italicarum saec. VI—IX, Hannoverae, 1878 (W ait z).

3) Ciampini, Vetera monumenta, T."I—TI, Romae, 1690—1699.

4) Spreti, De amplitudine, eversione et restauratione urbis Ravennae, Ravenna, 1793

5) Nanni, Il forestiero in Ravenna, Ravenna, 1821.

6) Ribuffi, Guida di Ravenna, Ravenna, 1835.

) Ricci, Ravenna e suoi dintorni, Ravenna, 1878.

8) v. Quast, Die altchristlichen Bauwerke von Ravenna, Berlin, 1842,

°) Crosnier, Ravenne et ses monuments. Bulletin Monumental, XXV (1859).

%) Garruceci, Storia dell’arte cristiana nei primi otto secoli della chiesa, IV, Prato,
1877.
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CTIAHCKUXD DAMATHAEOBD HCEYCCTBA, XOTA DPHCYHEH, BB 6oasmuucIBb cly-
436Bh, HCKARAITS OPUTHHAIH ¥ He JR0TH HALIEEANMAr0 IOHATIA 0 CTHXS
MAMATHUER, & PABHO He MO3BOAAITE ABIaTh TOYHHXT sakXioveHid o 1d-
0AXD IPEICTABIEHHNXD Bb HUXB JHUIB, \

Becima 01usEo, 1O COZep#aHil0 H BHIOXHEHIO, Kb TPYAYy (QOHD-
KBacra coummenie Pafa '); 0B Takme ommcHBaeTs BCH mAMATHAEM, je-
TaIbHO pasOEpaeTs apXUTERIYPLHeE; BB OMHCAHIAXE MOBAUET Y HETO 00pa-
IIEHO cepbesnoe BOMMamie Ha CTHIb, U €C0 XYLOKECTBEHHAA OMBHKA IO-
propserca Goabe mosyanun mecabpoareramu; HO MKomOrpadim oTABIBHEXE
ngo6pasmeniii y mero ®hrH, PABHO—amAJOrifi ¢h BH3AHTIHCEMMHI MAMATHH-
KaMi; TO, YTO BB ABHCTBHTENBHOCTH COCTABIAETH ABHHA HPUSHAKS BH3AH-
TH3MA—I0 er0 00BACHEHI—EKak0oe-TO BapBapCEoe BiigHie, MO3me IONY-
upBmee nepeBbcs BE BE3aATifiCKOMB ncEyccTsb. Kpatoe omncamie MO3aWRT
ue maxogums y Jwore ?), Kirocca °), Mepemara *) m ap.

Bt DOMAHYTHXB TPyAaXb, KAk CKABAHO, BOIPOCH O IPOUCXOIKJEHIN
PABEHTCKHXD MO3AUED I0YTH HE 3aTporuBaercda. OTHOCHTEIBHO DTOr0 BO-
npoca JINTEPaTypPy, TOCBAMEHHYI0 PABEHHCKEMSH MO3AUKAMD, MOKHO Pasib-
anrp Ha BB rpymmsr. Ks ogmoit rpymmb ormocarea Th Tpyxm, BB EOTO-
PHXB PABEHHCEIA MO33HEM CUHTAIOTCA UPOU3BEJCHIAME DPAMCKOH IIRKOJE
EB Apyrot—rt¥h, BH KOTOPHXB oHB IpU3HAIOTCA ITPOR3BEICHIAMH BU3AHTIH-
CKaro HCKYCCTBA.

Ve Twoburs °), pascMarpusas, TIaBHHME 00DA30MD, APXHTERTYPHLIE
NAMATHARE PaBeHHN ¥ OCTAHABIMBAACH HA MOBAWEAXH, BEHCKA3HBAETT II0-
somenie, uro 85 HMraxim, g0 VII B., Ae Onia BBeJeHa BUBAHTIHCEAA TeX-
mnEa u uckycerso. Jarbe (Besegemie, crp. XLII) oms wmoxaraers, uro
PASHHOE MeMRAY BOCTOUYHHMY ¥ 3amajHEMK TaMaTHExaMm xo VII cror. me
010, & 970 coGcrBerHO OHI0 JAAmb HBCROIBEO IIKONE, BETBe# oxHoil pum-
CEOfi: MWIAHCRAM, PABEHHCKAH, KOHCTAHTHHONO.IbCEAA (AMING WOBIEE CTAB-
mag pHsamTifickol). Bt mamaramgax® paBeEHCEOH mEoAH (cTp. 29) OHB
oriutiaets xsa mepioga: mepBEE—c® V CTOI. M KOHLOA BalalHO-PHMCEOM
uMuepin; Bropo#t — ¢b upasienia Oeofopuxa; xii mocabiHAro mepiofa
OHB HAXOJUTH BO3MOKHHME yCMATDPUBATH HeGOXbIIOE BH3aHTificKOe BIifdHieE.
Cpomxd moxomenit By npumbEenin kb MozankaMd ['06mB HuubMB HE 1OJ-
TBEPELALTE.

1) Rahn, Ravenna. Eine kunstgeschichtliche Studie, Leipzig, 1869.

2) Liibke, Geschichte der italienischen Malerei, Stuttgart, 1878, 1.

3) Clausse, Basiliques et mosaiques chrétiennes, Pdris, 1893, L.

) Gerspach, La Mosaique, Paris.

5) Hit bsch, Die altchristlichen Kirchen niach den Baudenkmalen und dlteren Beschrei-
bungen, Carlsruhe, 1862, Text, 57.
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Toro ') Toapko ¢t VI B. mpmsmaers vuigeie Busamrim.

Kyraeps ?) orprmaers jame pid mo3fEBHMEXS UAMATHAROBS mpa-
BUHIBHOCTD DIHATETA, , BUSAHTIHCEUXB —9T0 cEOpBe TOTS e mo3AHE-PEMCKil
CIHIb, EAKS BH [PEBHAXD MO3QMEAXT. [0BOPA O BUBAHTICKOMB CTHIE,
Ryraeps moxaraers, uro b V u VI BB. He MOmers OuTb phuu 0 HeMs:
aump mpe IOctumiast BmsamTmEA3ME npio6pbraers Bmosubt pasBETHA
dopurt °). Bs ommcamim cpoems Mosamrms aTOro Bpemenu Kyrzeps, opmako,
HE NAeTh ama’orifi cb BusamTificEmMu mamarEuEamu. Juxpoms ‘) BB Bu-
BAHTIH OTHOCHTT JHUIOb MO3aUEHD 1. ¢B. Bmraxid, mo OCHOBAHIf 414 HTOTO
HUKAKUXD He NPEBOJATH. BOJBIMAHB °) HPHSHAETDH, UTO XYI0KECTBEHHAL
rbarexsrocts Bs Wradin umbia cBOMMD HEPBOHCTOYHHEOMD PHMT M TAMBb
LI PaBEHHCKUXB® MO3aUKD HYEHO Hckars ero. O6smmaa Kpoy m Hamauas-
rasexte (cM. HEE®e) B TOMB, UTO OHHM HE IOJTBEPRAAIOTE CBOCLO B3LAALA
Ha BHBAHTIACKOE BIifHie AHAIN30ME M03aHED, BOIFTMAHD M CAMB HHUETO
He [a€TH B JOEA3ATEIbCTBO CBOErO MOM0KeHId; ero Gbrioe, Kparkoe Omu-
caHie MO3amED OCHOBaHO Ha paborh Puxrepa (cu. mmme), Ho Beh samb-
9aHIA DOCIBEHEATO OTHOCHTEIRHO BOCTOYHO-BH33HTIfICKAT0 HOPOMCXOJEHIH
EBROTOPHXD uM306pameHiii OHE OMYCEAETE.

Mnubria I'oéma, Kyraepa, BorstMaBa 0 gp. moBTopders BB mocabiaee
BpeMs Beficcers BB cmemiatsEoMB 0030p5 paBeHHCEEX'D Mosamks °). OHS
HAXOLUTH, 4TO BCH DaBEHHCEIA MO3auk®m U BH pUCYERE, U BB RoIopmTd, U
Bb COAEPEAHIE—IIOUTH HOBTOPAITS PUMCEifl; HM 0 KQRUXD BHBAHTIHCEUXB
MacTepaxs ® phuu GHTH HE MOKETH. PaBEeHHECKiA M03amKkd, M0 ero MEBHI,
HaXoxsach BB TheEbiime# cBA3E ¢b pEMCEMMH, BB TO e BpeMA OpejCTaB-
JIA0TS TPOAYETS MBCTHOR MIEOAH, OJWHD A35 CYMECTBEHHHXh NPU3HAKOBSH
KOTOpOil —upuerpacrie KB 3eleHH, KB Ne#f3aiRy CH 3eleHOE pPacTHTENb-
HOCTBI0, Kak® mepepaua MbcrHoir mpupoxsr (crp. 500). Aprops He gOKa-
BHBAETH CRBOMXT IT0T0EEHIN aHAIMBO0MT MO3AUKD, & BCe CCHJAAETCA HA HCTO-
puueckie Qarre, Bpogs Takux®: Bb Pumb paborain mo mopydemio I'amin
[Lrammxiv macrepa pad nepksu cs. 1lasaa BEb cTbES, c1b10BATEIBHO, OTTY AR
#e OHA MOIJIAa U BH3BATH MacrTepoBd 1aa Papemuw; Bp mucsywl Hacciogopa

1) Hotho, Geschichte der christlichen Malerei in ihrem Entwickelungsgange, 1 Heft,
Stuttgart, 1867, 57. ‘

2) Kugler, Handbuch der Geschichte der Malerei, 1866, 40. Pyc. meper., Mocksa,
1872, 27.

3) Tams e, 53 u pye. mep., 36.

4) Didron, Manuel d’iconographie chrétienne, Paris, 1845, 46.

%) Woltmann, Geschichte der Malerei, Leipzig, 1879, I, 167.

6) Beissel, Die Mosaiken von Ravenna, Stimmen aus Maria-Laach, 1894,
Heft. 9—10.
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yEaskBaerTcd, 9TO LIA TepEyIecoBol Gasuaumku Bb Papennd Orim BH3BaHH
MpaMOPIMEER u3% PuMa, crbjoBaTe1bHO, N MOSRUYACTH A IPYrUXb mepEBeii
ero BPeMeHH MOIaH OHTh BH3BAFM OTTYAa e. OTCyIcTBie amatusa MO3AMKS,
cpaBHEeHifi, mroHOrpa(in usoOpameniii — Inmaers cym®ieHia beiccena bes-
Earo 3HAYEHIid.

Boabe mmoroumcienHn T TPYAH, BB KOTOPHXB PABEHHCEIA MO3AUEM
NPU3HAOTCA WIH BUSAHTIACKUMY, MIH ABWBIIIMECH TOLH CUILHEIMG BUBAH-
TiickuMts BIigEieMs. Ho ¥ BB HuX® 00mid mOJO&KeHIA He MOATBEDMRIRIOTCA
AHAJIH30MD MO3AMED, 0 KOTOPEXB, BIPOYEMDB, 38 HEKOTOPHIMY HCKIIOUEHIAMI,
TOBOPUTCA BB HUXH BECHMA EPATEO.

O cmibHOMT BH3aHTIfiCKOMT BIiAHIM BB DABEHHCEMXH MO34HEAXE, O
BO3MOEHOMB BHIOIHEeHIH #X® (yme 35 V B., mpm laxxt Ilranuniu) su-
BamTIicEMME MacTepayu rosopurs pambme Apyrmxd Jabaprs ). Busanriii-
cmoé.v OPOUCXOMCHIe NMPeImoIaraeTs OHD # Axi Mozamks VI B. (ctp. 355).

O mrigmim Bmsantiz ma Pasemmy ropopurs Yareps 2), cumraiomii
npodaeMaATHUHOR 0C00YI0 MIJIAHCEYIO INKONY, BEABHIaeMyo [o0meMb BB
KauecTBh IEPBOMCTOUHMES JIA pPABEHHCEOW, KOTOPAA CTOMTH BB HElO-
CPeICIBEHHOIT CBA3E CPH PHMCKOIL.

Iraase ) BooGme mOZBOAETH MO3AMEM HOXH 0OMYI0 XAPARTEPHCTHEY
BUBAHTICEATO CTHIA; CAMHA OCHOBH MO33W4ECKAr0 CIHIA BAKNIOIA0TCA
114 mero Bb pusamTiickoms uckycerst. Ho smbers c¢v thus (crp. 193
u 217) oE® oromapmBaercds, 4TO BB OGIACTE MOSaUKH He HAXOJUTH BO3-
MORHEMD OTA5IATs UPOW3BeJeHlA COOCTBEHHO 3AMALHEA 0TH BOCTOYHHXD,
HOTOMY 9TO BB 9TO# BBIBH HCEYCCTBA JOJBIIE COXDAHAETCA CBASh, WM,
no epafimeii mBph, BugHOE pasimyie 0Gbux® Cepd BHCTYIAETH He Cpasy.

Omnncanie mosames y Illmaase mosepxitocrEO ¥ OBrio.

Borbe moxpob6moe ommcamie, coeIMHEHHOE CB XaPAKTEPHECTHROH CTHIL
wosamks, mwherca y Kpoy u Kapampraseare *), cumramomumxs, wro yike
Bb V' B. LI PaBeHHCKHXB MO33UKD MOIB30BAIACH IpegecRuMu 0Gpasmany,
a mozamu VI B. BuosmB zamevaraBHE BUSAHTICKEMB XapakTepOMb.

dépereps °) Bp Ghraoms 0030pE DABEHHCKMXT MO3AUET TAKEe yha-
3HBaeTHh Ha Bridmie Bocroka, Bv wacrHoctm Komcramrumomoxa. I'peropo-
BiyCh, ONHCHBAA MOBAWEHW, I0Jaraers, 410, ecam rxb By HMranin padoranu

1) Labarte, Histoire des arts industriels au moyen age et & 1'époque de la Renais-
sance, Paris, 1873, 1I, 349.

?) Allgem. Encyclopéddie von Ersch u. Gruber, 8 Th.. 344 (Leipzig, 1:66).

3) Schnaa se, Geschichte der bildenden Kiinste im Mittelalter, Ditsseldorf, 1869, I, 211.

9 Crowe und Cavalcaselle, Geschichte der italienischen Malerei. Deutsche
Original Ausgabe, Leipzig. 1869, I, 18, 23 m gp.

) Forster, Geschichte der italienischen Kunst, Leipzig, 1869, I, 106.
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BH3aHTificKie MosauuncTH, To wuenHo 3xbes (85 Pasennt), npejmournrensmo
Ipexs APYTHMH TOPOZaME ).

HauGorbe oSocmopammoe omperbremie sEaweHin MO3auE® Cpefd APY-
THXD NAMATHAKOBH, MHOTOYMCICHHEA CPABHEHIA WXD Ch 9YUCTO BH3AHTif-
CKOMH TaMATHEEAMH —Haxozarca Bb Tpyiaxs H. II. Komgasona: Heropia
BEBAHTIHCKAr0 MCKYCCTBA M NEOHOTPain II0 MUHIATIOPAME TIpeYecEHX’b
pyromuceii ?), u: Ilyremecrsie ma Cwmaii BB 1881 r. (Ozecca, 1882). 3a
BU3AHTifICKOE IPORCXOMACHIE PABEHHCRUX'E MO3AUED CTONTS Bafis BB cBOCMD
uspberHOMB TpPYLrh, 3aumbuarersHoms mo AcHoi mocTaHOBKE BOMpOCa O
prignin  Bocrora Ha xpucriamckoe mcryccrso: Recherches pour servir
a L'histoire de la peinture et de la sculpture chrétienne en Orient ).

) Gregorovius, Wanderjahre in Italien, Leipzig, 1871, IV, 11.

) Opecca, 1876, 65, 66, 74, 81, 85, 109, 176, 203 = ap. VEamens spbep e Ha ms-
BBCTHHSA HAMB COURHeHiS BB pycckolt amreparyph, wacanmyics PaBCHHCKAXD® Mosawkr. O
BABAHTIHCKOM® UPOHCXOMEJEHIH HXB TOBODATE OCHOBATEIb HAYKH PycCKof apxeoiorim mpod.
0. U. BycraeBs Bp cBoems Tpynh: O0mgia momsaTia o pyccxofi mkoHonmacn (COOpPHEK'S
uwa 1866 r., msn O6m. N pesrEepyc HMcer., Mockna, 1866, 48); spbes me (52 —54) oms
OIECHBAeTEH BXb. Omnmeamie Mosaux®s PaBeHHEl W APYIEXE IpeBHOCTe# sToro ropofia mo Pamy
NpPeACTaBICHO BB pENeHsim Tpyia SToro HEMemkaro yuemaro mokofismiMs B. Bmmorpajg-
¢ckEMB BB JpesEocTaxs Tpyl Mock Apx. O6m, . II, BEm 2 (1869), 148—
155. Boasmoe BHMMAaHie paBeHHCKHM® APEBHOCTIME H, BH UACTHOCTH, MO3aHKAMB GRHINO ORa-
3aH0 NOKOHHEIMB rpapoms A. C. YsapoBmMb. Ilommmo pedepaToBh, MOCBALIEHHHXB
DTAMD JPRBROCTAMD, UNTSHHHEIXB BB MockKoBckoM® ApxeorormueckoMs O6mecTBh (cm. pedpe-
paT®s o Roropoxmus Opamrs wanemrs: Ierpa Xpmsomora, orHocmModl uM® KB XII 8. m cpaBEH-
BaeMoft umB ¢b Boropoyumett Kieso-Codificxaro Co6opa—ns L pesr. Tpyn Mocx, Apx.
06m,. 7 IV, s. I-# (1874), Mpororoar, 32—33) umb GbLm IPOM3BeJEHH HA COGCTBEHHELH
C4eTh DACKOUKH 82 AITADHOoH# uacTh0 mepkBE ¢B. Amommmmapia Hosaro m GELIM OTRPEITE!
OCHOBAHIA JBYX® KOMHAT®H CB BENNKOXBUAKIMA MOZAHEAMH 1014, HA KOTOPRXD JeRala B0I0Tad
mMonera Oeofopuxa. VMb ke GELI0 IPHTOTOBLEWO ONECAHIE XPHCTiABCKHXB NaMATHAKOBH Pa-
BeEHEH ([ pes. Tpyas Mocks Apx. O6m, 7 III, pam. 3 (1873) Ipororoxrs, 300). Oamo-
BPEMEHHO, HYXKHO IONAraTh, GHITE NPATOTOBICHH BEINKOISUHEIC CHEMEA BB KPACKAXB OB MU-
BamED, BaMbuUATEIBHEE 0ODABIE KOTODHXB OBIM IIPeACTABICHH Ha BHCTABKS THIOBD XpHCTa
B Mocrsb (Haraxors DereraBENm THOOBE Xpm:’r'a, Mocksa, 1896 r., N 13—Jo6psrit [TacTRIpE
yerrmansErus Danrer Maanuiin, Ne 38—Xpuerocs EmManynus nepksn cs. Butania). Hst Bame-
YKAQBaEHATO TPYia, BEpoATHO, GHLIM 3aHMCTBOBAHEI ONHECAHIA MOSAHKS, BOIIEJWid B I0OCMepT-
Hufl Tpyas Tp. YV Bap o Ba, Busamrificrifi Azsboms, 1. I, Brrm. 1, Mockaa, 1890, 25, 30, 31,
35—36, 37, 45, 486—49. Onucanmie paBeHHCKHXD MO3QAKD, TSBHEME 00pasoMt, Ha OCHOBAHIM
coumneris Pama, mpemmomeno y doub-PpuKrena, PrMcRia kaTakoMOH ¥ NaMATHEER
IepBOHAUANEEATO XpAcTiaHCKaro mekycersa, Mockpa, 1885, IV, 164—175. Bompoca o Bmsam-
TiflcKOMD TpOHCXOMjeHin THEXD ke Mosaurb kKacaerea H. B. Ilokpo® cKi# B® mscaBpo-
Bamim o Crpammoms Cyxs (Tpymm VI Apx. CeBspa, Oecca, III, 288). IloapoSabe
TOro e BOWPOCS OBD kacaeTcss BB TPpyah: CrEEHESA poclEcd BB JIPEBHAXD XPaMaxs, rpeue-
cEEXT u pycckmxb, Mocksa, 1890, 11; spbes e mpepuomeno (11 — 19) onmcani¢ Mo3aHKD,
MOBTopeEHOE E BB laMATHEKAXH BumsaaTilickol mromorpadim ¥ memyceTsa Xpmer. U,
1893, V, 195—214); Bebxs waobpamenifl coGHTilh me® musym Xpuera, HAXOAAIEXCA BT Pa-
BeHHCKEXT MOBamKaXD, TOTH e yuemwl Kacaerca BB Tpynh: Epadremie Bh NaMATHERAXD
mEoEOrpadin, TpeMMymecTBeHHO BESAHTICEMXD H pPycekaxs, Cmd., 1892.

%) Paris, 1879, 80—81, 95. Cp. Bayet, L'art Byzantin, 35 m e
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Toro we wmmbmia gepmurca Moums '); Ho66eprs, moxrsepmpaiomii
ma V B. ma mpmmbpb wmosaurs IlpaBocraBHoli EpemaJtpAu HEBEOTOPHMU
0COOCHHOCTAMY BF HUXh ABHO BUBAHTICEATO IPOMCXOMJEHIA W OCHADPH-
BN mpegmoroxenie HEROTOPHXB yueHHX® (cM. BEme), uro PasemHa
Bp V B. IPEICTABIANA CPEOTOYie BamajfHOH XYZOmecTBeHHOH pbATeis-
HOCTH 2).

JTaxrbe 3a BUBaHTifCKOE TPOUCXOMKIEHIE PABEHHCKUXD MO3AHLED CTOUTD
Jurp B> HEGOXLMIOMB TPYAB, HOCBAMEHHOMB BCHME DaBeHHCEHMP NAMAT-
nakans ®); CrTpmAropckii, mpusHAMINiA Bh TAMATEME4XD PaBEHES ¥ CHIb-
HOe BOCTOYHOE BiigHie, ¥ WPOIykrd> MBCTHOE MmMEOIH, BB kKagecTh Xa-
PAETEPHAT0 UPHSHAEA KOTOPOH BHCTABIAETD TARYIO JeTalb, KaKD KPECTd,
serpbuatowiica 4acro B pyraxd pasanyauxs aunb (Jo6pmit Iacreps
Bp yeumaxprunb [axrsr Ilrzamugin, Ilpegreva B3 IlpaBocrammoit ®pe-
maxseh, Xpacrocs Bp Apxiemucronckoii kamenrb, Bs meprsm S. Michele
in Africisco) *).

Bs mopkiimews tpyrh Ilyasrme °) pascmarpmBaers DaseHHCKid MO-
33MEH, KaEB OTHOCAWIACI Ha DAY CB KOHCTAHTHHONOALCKUME KB Tpe-
yeckomy kpyry. Bs Tpyab Dapore-ze-MonTO, MOCBAN[EHHOMS DAaBEHHCLKEMB
MO32MEAMD, MOCKTBAHIA He OPHSHAIOTCA HN 33 UHCTO BOCTOYHELI, HH 34
YlCT0 PEMCKiA; BB HAXD, @0 €r0 CIOBaMb, CMBCh BIGMEHTOBD PasAnYHATO
npoucxomgenia °).

Bt yrasaHHHXS BHIE COYMHEHIAXD PABEHOCEIA MO3AMEN, KAKD MHI
POBOPUIN, Te COCTaBIAIOTH CHENialbHAT0 TIpeimera pscabroBamii; 0 HAXD
yImoMuRAETCA AL EPATEO BB 0003pBHIAXD miM BCEXD MAMATHHEOBD Pa-
BeHHH, HIX OXHODOXHEXTE COBDEMEHHHXD® TAMATHEEOBS. OTIOA2 IOHATHO,
ur0 BHCTABIIEMHA ABTOPAMH OOIiA IONOEEHIA He MOTAE OWTH HOLIBEP-
mpean OBrIwME ke ommcamieMs mosanmks. Ilocabymia TpeGyoTs Cleniab-
Haro m3cIBIOBAHif, BOSMOBHO NOIEAC0 AHAIWRA M BB OTHOIEHIM CTWIA,
u uKoHOrpadim, W BO3MOEHO GOJBIIArO CPABHEHIA CH COBPEMEHHFIMH Ma-

1y Miintz Etudes sur I'histoire de la peinture et de Iiconographie chrétiennes, Paris,
1888, 31. .

?) Dobbert, Zur Geschichte der Elfenbeinsculptur. Repert. f. Kunstw, VII
(1885), 163, 173.

3) Diehl, Ravenne. Iitudes d’archéologie byzantine, Paris, 1886, 1, 9, 44, 50 = 7ap.

4) Strzygowski, Das Etschmiadsin Evangeliar, Wien, 1891, 50—51.

5) Schultze, Archiologie der altchristlichen Kunst., Minchen, 1895, 202, 222 m #p.

) PagsmBaa mOApOGHO CBoe TOMOMeHie Janke, aBTOPB, OFHAKO, CKIOHACTCA Gonbe kb
npusHABI BH HEXD HICMEHTORD 3aMANHATO TPOMCXOMICHIA. Tonu:ieHift CBOMXB, HACKOIBKO
MomHO BEIBTH M3B pastopa Mosamikb IlpaBocaaBHON KpemaIbEHM, OH'B“HWITBM'B He TOATBEDHE-
naers. Barbiet de Montault, Les mosaiques des églises de Ravenne, Revue de
lart chrétien, VII (1896), 70.
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MATHUEQMY, KAED BOCTOUHEIMY, Takh W SamajHuMu. IlepBuit OmDHTH cme-
niaasmaro uscarbgopamia Mosanks aers Puxreps (4. P. Richter) s counme-
min Die Mosaiken von Ravenna. Beitrag zur einer kritischen Geschichte
der altchristlichen Malerei, Wien, 1878. OH® HAXO0ZMTH BOSMORHHMTE HE
TONBEO 1m0 BEBmEHeMY IpHSHAKY (COBHmAJEHie BO BpeMeHHN), HO H 1O BHY-
TpeHEAMS (pasimuie BB crEab, cojepmamin) pasrbiuTh MOSAMEH IO TPEMB
nepiofaMb: IATEHCEOMY, OCTroeckoMy, BmsamTifickomy. Ho He cmoTpa Ha
BT0, @aBTOPH NpHOaBIZETH, #BHO npoTmBopbua ce6h, 4TO pasiamuie EYib-
TYPB TPYXHO HOAJAETCA AHAAW3Y BH IAMATHAEAXE.

Ilpr pasGopt Mo3awk® aBTOPB, B Goxsmuncrsl cryIaers, OFPABHYH-
BaeTCAd, Kakb W IPyrie, XapaRTEPUCTHKOH CTHAA MO3AHWESD, HE JAETH CPaB-
HETEIbHAT0 0030pa EOMEO3umill pocmmcedf, mCTOpiE OTABIPHEIXD 00pas0Bb,
uspbiEa KacaercA BOLNPOCA 0 IPOUCXOMRIEHIM M03aWEB. HO aHAIA3® €ro,
kMt Be Mermbe, BmepBHe HamGorbe mOXOHD W COXPAHAETH BO MHOUOMB
3HavYeHie W X0 HacToAmaro Bpemenu. LIpexssaToe rbienie MO3aWKD 1O Ie-
piofaMs NPABOAUTE U3Cr5I0BATENd B CTPAHANMT HAOAOAEHIAME: BB ¢BBTI0-
pycuxt Boaocaxt Jobparo Hacrapa (yemmamsmmmu [axrm Ilrammsin) oab
BUARTD 4ePTy repMaHUBMa; B THIAXs X PHCTA B CIHEHAXT CTpacTell MO3ankD
neprsu cB. Amoxaunapia HoBaro roreckiil THm®, 114 KOTOPAro MOCAYHEUID
0CcHOBOJ repManckifl Tums. IlogBond Mozanku Apianckoil EpewatbEl, NEePKBR
¢B. AnoaIuRapia HoBaro (sa HCKIOYEHIeMS HEARHATO TOACA) ' IEPiOLy TOT6-
CKOMY, crbroBaTeNbHO, KAKL OH OTqué.iomeMYCﬂ 0cOGHMEA depTamMu, OHB
JTBED&NAETH, ITO HEOHOTPaiA T0TE0BBE—uHCTO BU3aHTihickas (crp. 37).
Ho wakoft e BB TaroME® crydal u rorTeckill mepiogs BB MO3AHEAXH?

PascuatpmBas nmamarTnneuw Tarb-HASHBAEMATO BUBAHTICEATO Iepiofa
(nepross cB. Buraxia, ammknii noacs meda neprsum cs. Anoxrmmapia Hosaro,
Kanexna XpH30I0ra, Leprosb ¢B. Amoasrummapia Bo Qaors), Puxreps zaers
BEChMa MAJ0 CPABHEHifl CH UHCTO BHSAHTIHCKAME HAMATHUKAME; OTCIOLA He-
IPABAIBHEN MPATOBOPS 0 MO3AMEAX's KANENIE X PH30.IOTA, HEJOCTATOIHOE H
HesbpHoe 06BAcHeRie TakuXD 06pasosT, Kaks Boropoxmmm Opants, Xpucra
[yreura; tana Xpmera rtpiyMdassEOfi aphE Iepksm cB. ANO.LiuHAPIA BO
¢uor, w xp. Anropoms mp:m pascmorpbmin o0meil pocmECE PaBERHCEHXD
neprBell omymeHs:: pocnuch mepksr s. Michele in Africisco m Behxs 1Hx3,
uro m3pbeTHE Ha ocHomaminm yrasamii Ambpeata (3a WCEIOYEHiEMT IEPEBH
eBaureancta loamHa).

PapenncEHXs MO3aHED Bechma dacro Eacaerca J. B. Aifimaiors BB
ceoems tpyrb: Mosangu IV u V Bbrons. Mscabrosanida BB 061aCTH HEOHO-
rpadin w crmid KpesEEXpucTiaHcEaro uckyccrsa (Cm6., 1895). K pmm-
CEUMD MO3AUEAMD &BTOPD NPUMbBHIETH TOTH e METOAD, KOTOPHME IOIb30-



